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Editorial: 

We cordially invite you to attend the International Conference on English and American Studies 

(ICEAS-19), which will be held in Lucknow, India on September 01st, 2019.  The main objective of 

ICEAS-19 is to provide a platform for researchers, English Studies, academicians as well as industrial 

professionals from all over the world to present their research results and development activities in 

English and American Studies. This conference provides opportunities for the delegates to exchange 

new ideas and experience face to face, to establish business or research relations and to find global 

partners for future collaboration.  

These proceedings collect the up-to-date, comprehensive and worldwide state-of-art knowledge on 

English and American Studies. All accepted papers were subjected to strict peer-reviewing by 2-4 

expert referees. The papers have been selected for these proceedings because of their quality and the 

relevance to the conference. We hope these proceedings will not only provide the readers a broad 

overview of the latest research results on English and American Studies but also provide the readers 

a valuable summary and reference in these fields.  

The conference is supported by many universities and research institutes. Many professors played an 

important role in the successful holding of the conference, so we would like to take this opportunity 

to express our sincere gratitude and highest respects to them. They have worked very hard in 

reviewing papers and making valuable suggestions for the authors to improve their work. We also 

would like to express our gratitude to the external reviewers, for providing extra help in the review 

process, and to the authors for contributing their research result to the conference. 

Since July 2019, the Organizing Committees have received more than 40 manuscript papers, and the 

papers cover all the aspects in English and American Studies. Finally, after review, about 11 papers 

were included to the proceedings of ICEAS-2019. 

We would like to extend our appreciation to all participants in the conference for their great 

contribution to the success of International Conference 2019. We would like to thank the keynote 

and individual speakers and all participating authors for their hard work and time. We also sincerely 

appreciate the work by the technical program committee and all reviewers, whose contributions 

make this conference possible. We would like to extend our thanks to all the referees for their 

constructive comments on all papers; especially, we would like to thank to organizing committee for 

their hard work.  
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Technology and English Teachers 
 

[1]
 Dr. I. Suhenya 

[1] Prof / English, Mookambigai College of Engineering, Kalamavur, Pudukottai District, Tamilnadu 

Abstract: - Today’s multimedia work stations have astonishing storage capacity, self-life and extremely fast access time. It provides 

an excellent medium for multi- media applications, allowing for the efficient transport and combination of images, sound video and 

text. Significant advances in the area of multimedia network and authoring technology have dramatically enriched and simplified 

the operations of language learning. One reason for making this choice is a great amount of exercise and drill work involved in 

learning language skills, the greatest part of which requires close supervision and frequent correction for best results in learning. 

Another reason is that some of the kinds of remediation required seemed to be especially feasible to machine embodiment. The 

teaching of English demands drastic change in the pedagogy. 

In this age of Information Technology and computers, teaching of English can not be carried out effectively in the traditional 

fashion. The whole process of teaching and learning English needs the immediate intervention of technology. The teachers of 

English face unprecedented pressure to get technology especially ICT, get networked enhance the language skills and to get online. 

It is possible that while implementing technology, we may forget what it is all for. It is important to ascertain that the minimum 

technology and professional development requirement are reasonably put in place. The use of technology simply makes the 

aforesaid principles of teaching / learning easier and fun to achieve. Moreover besides recognizing the key skills of speaking ad 

listening we must emphasize reading and writing in the English classrooms. The technology expands our options to reach. We are 

not going to stop teaching Shakespeare or literature in general – aim is to do it in a better way. Technology enhances many 

classroom practices for English learners 

 

 INTRODUCTION 

 

English teachers across the globe regard themselves as 

educators as much as specialists in the teaching of visual 

skills. The shifting emphasis in language teaching in the 

last decades from the study of language as a discipline in 

itself and as an entry into the literature of another people 

towards a practical skill in performance has bought many 

changes in method and material. It has simulated an interest 

into the nature of language learning and emphasis the need 

for a much clearer picture of the component skills in 

linguistic performance. As communication progress from 

detonation to connotation and from text to context the 

resources of multi sensory imagery became increasingly 

valuable.  

 

TEACHERS AND TECHNOLOGY 

 

            Teachers are turning to technologies to make many 

of their tasks more efficient. Technology can make 

language learning faster and easier. A modern electronic 

computer is capable of rapid and precision of a variety of 

pieces of equipment; it could present a program of films, 

tape recording etc., according to an arbitrarily complex 

plan, and might therefore be programmed to make 

instructional presentation to an individual or groups in a 

classroom. 

                                      

            Today’s multimedia work stations have astonishing 

storage capacity, self-life and extremely fast access time. It 

provides an excellent medium for multi- media 

applications, allowing for the efficient transport and 

combination of images, sound video and text. Significant 

advances in the area of multimedia network and authoring 

technology have dramatically enriched and simplified the 

operations of language learning. One reason for making 

this choice is a great amount of exercise and drill work 

involved in learning language skills, the greatest part of 

which requires close supervision and frequent correction 

for best results in learning. Another reason is that some of 

the kinds of remediation required seemed to be especially 

feasible to machine embodiment. 

                                            

            Information and Communication Technology 

revolution has been presented and accepted as the epitome 

of “progress” by almost everyone- individuals, 

corporations and governments alike. Over the last two 

decades, many billions of dollars and a lot of energy, 

goodwill and time have been invested by otherwise 

economically constrained education systems, into 

introducing several generations of computers, multimedia 

and the internet. 

 

TECHNOLOGY AND LANGUAGE TEACHING: 

      

             The potentiality of computer technology in 

teaching is enormous. The basic features of  computers like 

speed, memory, computing accuracy, color, graphics, 

animation, randomization, timing, etc, facilitate to present 

teaching materials more colorful and attractive way to 
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preserve the materials for future uses, to update them with 

little effort to exchange the materials with many users, and 

there by improve the learning efficiency, the computer 

aided teaching makes the learning enjoyable, it motivates 

the learners in learning, demands active participation; 

keeps the learners vigilant’ saves the learner’s time’ and 

provides a better learning environment.   

 

               The teaching of English demands drastic change 

in the pedagogy.  In this age of Information Technology 

and computers, teaching of English can not be carried out 

effectively in the traditional fashion.  The whole process of 

teaching and learning English needs the immediate 

intervention of technology. The teachers of English face 

unprecedented pressure to get technology especially ICT, 

get networked enhance the language skills and to get 

online. It is possible that while implementing technology, 

we may forget what it is all for. It is important to ascertain 

that the minimum technology and professional 

development requirement are reasonably put in place. 

The use of technology in teaching of English benefits in the 

following way.   

  

 Accelerates and enriches the basic skills 

 Relates the academic exercises to the real time 

job requirements. 

 Increases the economic viability of prospective 

workers. 

 Strengthens teaching  

 Connects the Institute to the world  

The following would be minimum technology based 

essentials: 

               Fast internet access  

               Internet connected computers 

               Multimedia machine 

               A telephone connection\\ 

               A Fax machine 

               Flat screen TV monitor with VCR 

               Video/still digital camera 

               Visual presenter 

                Interactive Board. 

 

PEDAGOGICAL ISSUES 

 

There are some fundamental principles of teaching and 

learning with or without ICT. As teachers of English we 

should continue emphasizing the following: 

1.    Motivational instructions 

2.   Discussing the desired outcomes with  

         the learners 

3.   Giving more time to learners for  

         activities 

4.   Providing plenty of opportunity to  

        practice new skills to create new  

        knowledge and gain feedback. 

5.  Authentic real world contexts for the   

       Learners. 

6.  Summarized assessment, closely tied to 

       the desired learning outcomes 

7. Assessment and reporting signaling next  

      stage of learning.   

 

The use of technology simply makes the aforesaid 

principles of teaching / learning easier and fun to achieve. 

Moreover besides recognizing the key skills of speaking ad 

listening we must emphasize reading and writing in the 

English classrooms. The technology expands our options to 

reach. We are not going to stop teaching Shakespeare or 

literature in general – aim is to do it in a better way.    

 

ROLE PLAY 

                         

Computers are now playing a major role in 

assisting teachers in upgrading their professional tasks. The 

important aspect of it is to check whether it is true for all 

cultures, societies and genders. As language educators, one 

should not ignore the educational applications of the latest 

technology. The computer based delivery of video, audio, 

written text, graphics and the integration of all those 

elements to produce software for communication is called 

multimedia. Technological advances which are so closely 

related to channels of communication can be valuably 

incorporated into gamut of language learning tools. 

                     

The language experts have explored the potentials 

of the available sources and exploited them to the 

maximum. This is to upgrade the instructional strategies to 

enhance teaching and learning. Undoubtedly, this target has 

been achieved through multimedia and its manifold usage. 

These multimedia components are effective in terms of 

helping the students to elicit, explain and communicate 

information because they can break down complex 

concepts into simple, meaningful display. This module has 

created a great impact among the learners and it facilitates 

them to overcome their language deficiencies and thereby 

make, a number of language learning methods have been 

adopted from time immemorial. 

                    

                  Technological advances which are so closely 

related to channels of communication can be valuably 

incorporated into gamut of language learning tools. 

Multimedia additionally provides further and more 

powerful dimensions to communication when the control 

and manipulation of this meaningful information is passed 

into the hands of the learner. The ability to interact with 

these communication elements via interactive multimedia 

allows language learners to explore discover, ponder, 

search, question, answer and receive feedback.  
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ROLE OF THE TEACHER IN THE MULTIMEDIA 

CLASSROOM: 

 

                    In this mode the teacher is the only a felicitator 

or a coordinator and the teacher should have hands on 

experience on the computer with improved instructional 

capabilities and a vehicle through which to apply the 

instructional technology skills acquired through training 

and professional development. The role of teachers and 

students apparently change. The teacher orchestrates the 

flow of communication for the whole class.   

                      

                        Using technology in teaching is highly 

advantageous to a teacher as it gives the teacher the power 

to create ideas in the visual medium. Technology aids the 

teacher in many ways like multiple accesses to learning 

content, tracking performance, offering better solutions 

even during absence, empowering teaching from any place, 

breaking the concept of time bound learning and so on. As 

a user of technology as a tool of instruction, it becomes 

important for the teacher to analyze the different features of 

the technology that we use to teach the students. 

 

                          It offers teachers more powerful teaching 

tools with the aid of modern technology. High motivation 

to study English is observed using multimedia which gives 

variety of forms of teaching from listening to audio records 

and watching video, up to works with computer programs 

and dialogue chat. As it is known to all these kinds of 

activity are sources entertainments of students during 

leisure time. The process of teaching English becomes 

interesting, easy and thus productive.  

 

                       The development of language skills and 

media skills is carried out not only in the university at the 

classes of English, but also in the daily life of students.  

The new multimedia English class room has made possible 

the technological innovation need in the department by 

providing students with needs up to date equipment and 

systems. These enhancements include word processing 

system for composing, revising, and editing writing 

assignments using hard and software common to today’s 

environment, they have facilitated student learning with 

multiple modes of further provided the faculty with 

improved instructional capabilities and a vehicle through 

which to apply the instructional technology skills acquired 

through training and professional development.  

 

Why we have to use Multimedia in the Classroom? 

Multimedia activities encourage student s to work in 

groups, express their knowledge in multiple ways, solve 

problems, revise their own work, and construct knowledge. 

The advantages of integrating multimedia in the classroom 

are many.  

Through participation in multimedia activities, students can 

learn: 

Real world skills related to technology, 

The value of teamwork, 

Effective collaboration techniques, 

The impact of importance of different media 

 The challenges of communicating to different audiences 

 How to present information in compelling ways 

The significance of presentation and speaking skills 

 How to express their ideas effectively and creatively 

 

CONCLUSION 

 

                The professional development of teachers is the 

key component in such pedagogical shift. It goes without 

saying that technology is not a substitute for a teacher; it is 

like a complimentary teaching aid only. Professional 

development should be given equal emphasis as we give to 

hardware and software; otherwise the said pedagogical 

shifts would not occur in most English classrooms and will 

end up with a range of underutilized hard ware depreciating 

in classroom corners. Hence for the English teacher, there 

is a great urgency to look beyond traditional forms of print 

media in order to consider how we prepare students for 

careers that require active participation in the new learners 

of the digital age.  

 

A modern classroom is a Smart Classroom, which 

would have video and data projectors, sound systems, 

video conferencing facilities, Wi-Fi connectivity, 

television, DVD players, video document, cameras etc. 

Hence the teachers of English should get themselves 

involved in this process as creators, enablers, facilitators 

and reviewers. To borrow the words of William 

Wordsworth, “The World is Too Much with us”. 
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Presentation of Female Psyche in some of the 

Novels of Anita Desai  
 

[1] 
Dr. Vishal Sen  

Department of Higher    Education, Govt of Himachal Pradesh, Shimla Himachal Pradesh-06  
 

 

I. INTRODUCTION 

Anita Desai has been very much renowned novelist among 

Indian women novelists. This novelist belongs to the second 

generation of Indian women novelists. This paper is an 

effort to trace the theme of female psyche in some of the 

novels of Anita Desai. Although the major themes of her 

novels are existentialism, loneliness, alienation, marriage, 

cultural displacement and east – west encounter. Her 

projection of the feminine psyche in her novels is another 

mentionable and considerable aspect. She has safely secured 

her place as a great novelist of female psyche. The literary 

world of Anita Desai is full of the extra ordinary 

presentation and description of this subject. Through this 

study, it seems to be very much clear that a woman can be 

defined by her psyche and consciousness. Desai prefers to 

delineate the private and inner world of female characters of 

her novels. She comprehends the unimaginable grapple of 

the women characters in her fiction with existential truths. 

Desai also encompasses the feeble and flimsy interior core 

of female consciousness in her works. The novelist, by 

doing so, deals the theme in the realistic world. The novelist 

has cemented herself as a psychological novelist. 

 

Female Psyche in Anita Desai’s Novels: 

It is Desai`s keen observation that makes her examine and 

enter into the female characters of her novels. In fact Anita 

Desai has been rightly considered as the pioneer of 

psychological novels in the realms of Indian Writing in 

English. Anita Desai has been more implicated with the 

psychological aspects of her female portrayals. The private 

world of the heroines in her novels has been very artistically 

and attractively painted. The inner self of the fair sex in the 

novels of Desai has been made the pivotal study of this 

paper. Her fictional world unfolds the enigma of the inner 

life of women personalities. In most of novels, Desai has 

dealt with the inner most feminine sensibilities. The authors 

like Virginia Woolf and James Joyce influenced the mind 

and art of Anita Desai very much. Like such prominent and 

celebrated novelists Desai has also used the stream of 

consciousness and flashback techniques. In psychology, 

psyche denotes the functioning of mind as the centre of 

thought, emotion and behaviour. 

   In Cry, the Peacock, Anita Desai has presented a rare 

projection of female psyche .The feminine sensibility of 

Maya, the heroine of the novel has been presented. In fact 

through the character portrayal of Maya, the novelist has 

skillfully painted the female consciousness of millions of 

afflicted women. The inside world of Maya, the protagonist 

has been pictured in dissatisfied surroundings. The female 

psyche of Maya is presented through her hyper-sensitive, 

highly emotional and sensuous nature. The agony and 

mental sorrow of Maya involve her distracted psychology. 

Marital disharmony between dreamy Maya and her realistic 

husband prepares background for her distressed feminine 

psyche. The temperaments of both Maya and her husband 

Gautama are completely contrary to each other. Maya is 

poetic and sentimental while Gautama is prosaic, cold, 

detached, rational, insensitive and remote. Due to little 

interaction and communication between both Maya and 

Gautama, Maya leads to become a lonely and recluse lady. 

She always demands emotional company, love and 

attachment from Gautama but he always remains detached, 

isolated, separated and uninvolved. Maya’s father fixation 

leads to her broken psyche. Maya’s mother was dead and 

brother had gone to America. She attained much attention 

and deep attachment from her father during her sufferings. 

Her father had prepared a toy world for her which creates 

illusions regarding life. After her marriage, she expects 

same attachment from her stone-hearted husband, 

completely engrossed in his vocational affairs. Due to such 

treatment, she suffers from identity crisis, loneliness, 

existentialism and alienation. All these factors make her an 

obsessed sensibility lady. Her psyche is proved to be 

trapped one. She feels herself as a mental prisoner. An 

astrologer’s prediction of the death of one of two-her own or 

her husband’s after four years of their wedding is another 

reason. Her mental self becomes hollow due to such horrible 

prediction. The thought of death again and again comes in 

her mind and makes her mind completely empty. Maya’s 

diseased female psyche leads her towards insanity. She sees 

the visions of rats, lizards, snakes and others. In a fit of 

fancy, Maya pushes Gautama over the parapet and kills him. 

The psychological problems of alienated Maya have really 

been dealt artistically. The emotional self of Maya is 

suppressed by philosophical Gautama. Anita Desai has 

portrayed feminine psyche in Voices in the City through the 

character of Monisha. Monisha, the heroine of this novel 
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suffers from marital dissonance and  childlessness. She is 

proved to be a victim of ill-matched wedlock. Unlike Maya, 

Monisha feels miserable due to the over crowded 

atmosphere of her joint family. The novelist has projected 

the female psyche of an intellectual woman, Monisha. She 

suffers because of the fatal atmosphere of her in-laws’ 

house. There is a complete absence of attachment, love and 

mutual understanding in her life. Through flashback 

technique, the troublesome psyche of Monisha has been 

explored. Through flashback, her marriage to Jiban is 

described. Her mental self-suffers from loneliness, sterility 

and emotional alienation. She is unable to live in joint 

family. She wants to be free. She longs for privacy but does 

not get it. The psychic life of Monisha becomes a hell. She 

remains a mentally frustrated lady. Monisha feels herself to 

create an emotional bond of love between herself and her 

husband. Finally her life becomes nothing. She suffers from 

afflicted psyche. Her life is proved to be traceless, rootless, 

loveless and meaningless. Her inner flame becomes very 

much different.  Ultimately her shattered psyche leads her to 

commit suicide. Where Shall We Go This Summer?  is a 

psychological study of the feminine psyche of Sita, the 

protagonist of the novel. She is an introvert and abnormal 

woman. The individual identity has been shown as a 

fractured one. The theme of estrangement and violence 

determines the psychic forces of Sita. Sita is over sensitive 

and over sentimental lady. The strange childhood gets credit 

in shaping her psyche. Since the time of childhood up to her 

adulthood, she suffers from loneliness and existentialism. 

The father fixation of Sita stops her contact with her 

husband. Her father’s image and the fantasies surrounding it 

set up a strong neurotic configuration in her psyche. Even 

she is attracted by the drawbacks of her father 

unconsciously. In order to break the female psyche of Sita 

the negligence of her parents is also responsible. Sita’s 

sensual feelings are betrayed, when she comes to know 

about the relationship between her father and her elder sister 

Rekha. Life comes to Sita full of disappointments and 

pessimism. There is no mental satisfaction in her life but 

depression and tension only continue. The title of the novel 

also indicates Sita’s uncertain state of mind.  

The feminine psyche of obsessed Sita has been presented. 

The mental sensibilities of this lady are presented entirely 

shapeless. Raman, the husband of Sita, is a sane, extrovert 

and rational man while Sita is irrational, pessimist, introvert 

and hyper sensitive lady. The failure of the marriage of Sita 

proves to be the biggest reason of her afflicted psyche. Her 

mental condition becomes worst due to the betrayal of her 

husband. Sita never finds any sign of true love between her 

husband and herself. There is no bond or emotional 

relationship between Raman and Sita. The inside of Sita has 

been presented by the darkest colours of life which make 

her feminine psyche completely worst. Finally we observe 

Sita as a nervous and mentally broken lady. The inner 

mystery of Sita’s life is full of ups and downs. Finally Sita 

is proved a frustrated woman who is unable to rediscover 

the passion of life. The presentation of female psyche in 

Anita Desai’s Fire on the Mountain is nevertheless 

mentionable. Through the character portrayal of Nanda Kaul 

the aspects of feminine psyche have been elucidated. The 

psychic behaviour of the protagonist is projected. The 

portrayal of Nanda Kaul confronts psychological tensions 

and psychic puzzlement, strain, sickness and dilemma. 

Nanda Kaul is a suffering soul, whose mental problems 

seem never ending. The impact of many sided hostile forces 

surrounds her feminine psyche. Such forces encounter her in 

the forms of male chauvinism, male dominated society, 

hypocrisy, the drawbacks of patriarchal social set-up, 

infidelity of her husband, negligence by her children, 

dissatisfaction in wedlock, overburden of domestic 

obligations and many more. Because of these hostile 

tensions, the character of Nanda Kaul becomes a completely 

frustrated one. 

Anita Desai plunges into Kaul’s psyche. Nanda feels 

withdrawal from society. She suffers from alienation as she 

identifies herself with the solitude and barrenness. Like 

many other heroines of Anita Desai the basic reason of her 

broken female psyche is her marital dissonance psyche. She 

never feels sense of belonging during her married life as a 

wife of a Vice Chancellor. Her husband had a lifelong extra 

marital affair with the Mathematics teacher Miss David.  

Nanda just continued her meaningless life for the sake of 

her children and society. Finally she escapes from this 

hollow drama. Being an introvert, she loves to live in her 

private world and spends time alone among the rocks and 

pine trees. Nanda’s mental life stands for agony, frustration, 

existentialism and alienation, leading herself to suffocating 

weariness.  

 

II. CONCLUSION 

 

Anita Desai presents the female psyche of her characters 

very differently. She projects the inner emotional world of 

women and deserves admiration for such a deep insight into 

the nature of female characters. She has really pictured the 

changed psychological realities of Indian life. The psychic 

conflicts with the exploration of the emotional ecology of 

her female protagonists have been portrayed. She frames the 

women characters from a psychological angle in which she 

mirrors their wrestling with themselves only. The characters 

like Maya, Monisha, Sita, Nanda and many others are 

presented in the grip of alienation, boredom and loneliness. 

Husband – wife alienation is the biggest cause of the 

psychic afflictions of the female characters. 
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“Entrepreneurship Development in India: 

Challenges and Opportunities”  
 

[1] 
Prof. Reshma R. Pais  

[2] 
Dr. Shivani O. Katakwar 

[1]
 MA (Eng Lit.), MA (Soci.), MBA 
[2]

 M.Com, MBA, M.Phil, Ph.D   
 

Abstract: Entrepreneurship is vital for economic growth and employment in all societies of the developing countries. In developing 

country like India, where successful small businesses are the primary engines of job creation and poverty reduction, 

Entrepreneurship plays an important role. Entrepreneurship has great importance in various economic systems and it prevails in 

all economic systems in one form or the other. ENTREPRENEURSHIP is the key word to Innovation, Creativity and Motivation. 

An entrepreneur is a rare person who can visualize and materialize water in the dessert. This paper provides an overview of 

entrepreneurship development, entrepreneurial qualities, opportunities and challenges faced by an entrepreneur. 

 

Keywords: Challenges, Development, Entrepreneurship, opportunities 

 

 

I. INTRODUCTION 

When scarce resources are gathered, organized 

and used innovatively and effectively it leads to creating 

economic value and development, this process of creating 

value is Entrepreneurship. According to Schumpeter, 

economic development consists of “employing resources in 

a different way,” in doing a new combination of means of 

production. An entrepreneur locates ideas and puts them 

into effect in the process of economic development. 

In developing countries like India, large number 

of small entrepreneurs and smaller number of large 

entrepreneurs fuel the process of economic development.  

Entrepreneurship is all the more important under capitalism 

and mixed economy where not  only the responsibilities of 

the entrepreneur in production and distribution are 

recognized but objective of the growth of business and 

profit maximization is also attained. Therefore, the 

importance of entrepreneurship stands beyond challenge in 

every economic system except under socialism where it 

takes a different form.  

 

II. CHARACTERISTICS OF AN ENTREPRENEUR 

Examining some of the most successful entrepreneurs 

shows that there are certain personal characteristics 

prominent in them, such as: 

1. Hard Work: 'To do what it takes is the core 

characteristic of an entrepreneur. Willingness to work hard, 

dedication towards their work and perseverance are the 

qualities that can take an enterprise forward or save one 

from brink of failure. 

2. Mental Ability: From inception of an idea touts 

execution, organizing the resources, decision making, an 

entrepreneur’s task requires mental ability. Mental ability 

consists of intelligence and creative thinking.  

3. Clear Objectives: Even before an entrepreneur has 

begun his/her journey he/she should be clear of the 

objectives, as to the exact nature of the business, the nature 

of the goods to be produced and subsidiary activities to be 

undertaken. 

4. Desire for High Achievement: High achievement 

motivates and strengthens an entrepreneur to face the 

challenges of complex business world, overcome obstacles, 
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opportunities, repair misfortunes and only set up and run a 

successful business. 

5. Business Secrecy: An entrepreneur must be able to 

guard business secrets and carefully select his partners / 

assistants to ensure no trade secrets are leaked. 

6. Highly Optimistic: Entrepreneur should be solution 

focused and not problem focused, he/she should have an 

optimistic view of situations and future. This allows an 

entrepreneur to be not affected by the problems and run 

their enterprise successfully in future. 

7. Human Relation Skills: This can be considered as the 

most important personality factor contributing to the 

success of an entrepreneur. Human relation skills involve 

emotional intelligence, inter-personal communication, 

consideration, trust and tactfulness.  
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8. Communication Ability: Communication skills are the 

ability to deliver and receive a message with the same 

understanding as intended, any interpretation leads to 

failure of communication. Simply put it means ability to 

understand each other bad being understood. An 

entrepreneur should be able to effectively communicate 

with customers, employees, suppliers and creditors. 

9. Independence: One of the common characteristics of 

the successful entrepreneurs has been that they do not like 

to be guided by others and to follow their routine. They 

resist to be pigeonholed. They liked to be independent in 

the matters of their business. 

10. Technical Knowledge: An entrepreneur must have a 

reasonable level of technical knowledge related to his/her 

offerings. 

11. Foresight: The entrepreneurs have a good foresight, 

they should be able to visualize the likely changes to take 

timely actions accordingly. 

12. Good Organizer: Different resources scattered from 

each other, an entrepreneur should have an ability to bring 

together all resources required for starting up an enterprise 

and to produce good or deliver the services. 

13. Innovative: An enterprise is created to satisfy the 

customers' requirements. As the taste and requirements of 

customers changes from time to time, entrepreneurs need to 

initiate research and innovative activities to produce goods 

to satisfy the changing demand of customers. Companies 

like Apple thrive because of their culture of innovation. 

III .CHALLENGES FACED BY AN 

ENTREPRENEUR 

The rise and development of entrepreneurship depends on 

economic, social, political, psychological factors, which 

have both positive and negative influences on the 

emergence of entrepreneurship. For analytical purposes, 

these conditions/factors are grouped and discussed under 

following categories:- 

I. Economic Factors 

1. Capital: - Capital is one of the most important 

prerequisite economic factors to set up an enterprise to 

bring together the land of one, machine of another and raw 

materials of yet another to combine them to produce goods.  

2. Labor :- Both quality and quantity of labor influences 

the emergence of entrepreneurship.  

3. Raw Materials:- In the absence of raw materials, 

neither any enterprise can be established nor an 

entrepreneur can be emerged. However in technological 

innovations based enterprise, physical labor is substituted 

with technology and intellectual property can compensate 

for raw material inadequacies.  

4. Markets:- The size, composition and rate ODF growth 

of market influence entrepreneurship in their own ways. 

II. Non-Economic Factors 

1. Social Conditions:- Man is a social animal, social 

environment strongly affect the entrepreneur and his/her 

growth. The social factors may be: a) Family background, 

b) Kith and kinds, c) Religion d) Social Status.  e) Social 

mobility   

2. Technological Environment: - Technology represents 

the application of scientific knowledge for practical 

purpose. 20
Th

 century has seen a shift from agriculture and 

rural life to urban life, utilization of energy and power for 

our benefit, the ongoing process of technology through R & 

D efforts have led to more comfortable lifestyles and a very 

large industrial base.  

3. Legal Environment:- there are various rules and 

regulations applicable tom different groups of industries, 

for various purposes. Some of them relate to – Registration. 

Licensing, pollution, location, acquisition, payment of 

wages and labor related laws relating to organization, 

product, patent, resource and taxes.  

4. Cultural Environment:- Every organization has an 

invisible component of quality- an invisible thread that ties, 

a certain style, a character, a way of doing things- that may 

be more powerful than the dictates of any, one person or a 

formal system. This invisible component is 'the corporate 

culture' decides how effective the organization is in the 

marketplace.  

III. Government Actions 

The Government by its actions or failure to act, influences 

both the economic and non-economic fators for 

entrepreneurship. 

 

IV .OPPORTUNITIES OF ENTREPRENEURSHIP 

DEVELOPMENT IN INDIA 

 India has remarkable opportunities for the development of 

Entrepreneurship. The increasing unemployment in India 

and growing frustration among youth left with the only 

option of Entrepreneurship Development.  
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Listed below are the great opportunities for an 

Entrepreneur for a good start up. 

1. Tourism: Tourism is a booming industry in India. With 

the number of domestic and international tourists rising 

every year, this is one hot sector entrepreneurs must focus 

on. India with its diverse culture and rich heritage has a lot 

to offer to foreign tourists. Beaches, hill stations, heritage 

sites, wildlife and rural life, India has everything tourists 

are looking for. 

2. Automobile: India is now a hot spot for automobiles and 

auto-components. A cost- effective hub for auto 

components sourcing for global auto makers, the 

automotive sector is potential sector for entrepreneurs. 

3. Textiles: India is famous for its textiles. Each state has 

its unique style in terms of apparels. India can grow as a 

preferred location for manufacturing textiles taking into 

account the huge demand for garments. 

5. Education and Training: There is a good demand for 

education and online tutorial services. With good facilities 

at competitive rates, India can attract more students from 

abroad. Unique teaching methods, educational portals and 

tools can be used effectively to make the sector useful and 

interesting 
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Abstract: - The central theme of the paper is life, his contemporaries, little bit about his works, impact of Bible on his poetry. The 

paper also highlights about the movements he was associated. The paper is about the elements of Bible in his poetry. His poetry is 

religious, obscure. He was greatly influenced by surrealist and apocalyptic movement. Dylan Thomas’s poetry is about procreation, 

birth and death, that is why he is called a womb tomb poet. Dylan Thomas composed a Sonnet sequence ‘Alterwise by Ow l-light’. 

This paper is about brief introduction of his sonnet sequence.  The references of the Bible which have come in the poetry of Dylan 

Thomas has been given. The short introduction of the poem i.e. ‘fern Hill’ , ‘Vision and Prayer', ‘if I were Tickled by  the Rub of 

Love’, ‘Light Breaks where no Sun shines’, and ‘Holy spring’ has been given. 

 

Keywords: Bible, symbol, imagery, Genesis, night, flood 

 

I. INTRODUCTION 

Dylan Marlias Thomas was born at 5 cmwdonkin Drive 

uplands Swansea and Wales on 27 October 1914. His 

father David John Thomas was an English master at 

Swansea Grammar School. His father had poetic ambitions. 

David introduced his son to poetry. His mother‟s name was 

Florence . Thomas learned native Welsh from his mother. 

Dylan‟s mother on the other hand was a staunch Christian 

Chapelgoer. She imposed some of her religious influence 

on her gifted son. Florence gave Dylan her totally 

unformulated love of God, in complete contrast to his 

father explicit atheism. He worked as a trainee reporter and 

wrote for local newspaper in 1931-32.  He married Caitlin 

Mechanmara the daughter of his old friend Augustus John. 

He had three children Llewellyn, Aeron and Colm. During 

World War II he worked as a documentary film script 

writer in 1940-44. Thomas worked for the BBC during the 

war. His voice had an exceptionally mellifluous quality that 

survives in many recordings. He was the broadcaster also.  

He died in November 9 1953 at the age of 39 after heavy 

drinking in New York. Dylan was Fraudian, neo-romantic, 

surrealist and apocalyptic. Apocalyptic movement believed 

that European civilization was destined to collapse. It was a 

reaction against political commitment of such 1930‟s 

oxford University verse writers as W.H. Auden, Stephen 

Spender, Louis Macneice and C.D Lewis and further 

rejected adherence to all social literary tenets. Dylan 

Thomas kathleen Raine, David Gascoyne, George Barker, 

Henry Treece, G.S. Fraser, Vernon Watkins and Herbert 

Read. Developed the movement during 1940's. Surrealist 

movement was founded by the French poet and critic 

Andre Breton began in 1920's. It was based on unconscious 

dreams, sleep, drug etc. Legouis and Cazamian remarks: 

 “Nurtured on Joyce, the Bible and Freud, Dylan Thomas 

derived his original strength from that three fold source 

obscure incantatory a foreigner to the logic and cohesion of 

reasoning, he produced from an  Alchemy of words and 

structured combinations a strange poetry that acts in the 

manner of a sonorous spell". 1 His poems are obscure and 

ambiguous packed with metaphor and symbolic poetic 

imagery. One of the reasons of obscurity may be impact of 

Welsh origin. His poems were published in the volumes of 

poetry like Eighteen Poems, Deaths and Entrances, Twenty 

Five Poems and Map of Love. Bible‟s Old Testament is a 

collection of thirty nine books. New Testament consists of 

twenty seven books. The Old Testament writings tell about 

the great things God did for the people of Israel and his 

plan for them as his chosen people to bring his blessings to 

the whole world. There are three types of writings in the 

New Testament; Gospels, History and Letters. The 

accounts of the life and teaching of Jesus together with the 

teaching and life of early church. As it sought to live 

faithfully as the followers of Jesus are collected in the New 

Testament. „The Alterwise by Owl light‟ is a sonnet 

sequence of ten sonnets. The subject matter of these 

sonnets is Jesus, Hercules, the stars, zodaic etc. These 

sonnets are about the struggle of the poet with his God. The 

Sonnet is about the mystery suspense and imminent 

disaster. One of the lyrics is „Light Breaks where no Sun 

Shines‟. The lyric was published in Eighteen Poems, 1934. 

This lyric is one of the obscure poems of Dylan Thomas. 

The poem is a reflection of genesis. There is biblical myth 

of genesis in it along with myths of resurrection and 

rebirth. There is a combination of Darkness and light in the 

first stanza. There was darkness and chaos. God  produced 

the light. Then creation took place so the light broke even 

before the sun was created. “Light break where no sun 

shines; where no sea suns waters of the heart push in their 

tides”  (2) God first created light (day) and darkness (night) 

then sky, earth, sea plants, the sun, the moon, birds, 

animals and in the last human being. So the whole universe 
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was completed. By the seventh day god finished what he 

had been doing and stopped working, then God 

commanded: “Let there be light‟‟- and light appeared, God 

was pleased with what he saw. Then he separated the light 

from the darkness and he named the light “day‟‟ the and 

the darkness “night”.   (3)  Genesis 1:3-4-5 „If I were 

Tickled by the Rub of Love‟ is a womb tomb period Poem. 

The basic image in the poem „rub‟ is of course, 

Shakespearian and carries echoes of  hamlet's soliloquy, 

with its theme of death and sexual disgust “I would not fear 

the Apple nor the flood” the speaker says, which means 

that he would not fear the loss of Innocence nor the 

subsequent punishment. Both “apple” and “flood” refer to 

the book of genesis, the sin in Eden and the punishment. 

"If I were tickled by the rub of love. 

A rooking girl who stole me for her side 

Broke through he straws, breaking my bandaged string 

If the red tickle the as the cattle calve 

Still said to scratch laughter from my lung, 

I would not fear the Apple or the flood 

Nor the bad blood of spring". (4) 

It must be stressed though that according to "genesis" the 

flood was not the punishment for the sin committed in 

Eden namely the eating of the forbidden fruit the Apple. 

The punishment for this sin was the expulsion from 

Paradise whereas the flood was God's punishment for the 

corruption of the earth not for the sin but for wickedness 

and corruption. 

"When the lord saw how wicked everyone on earth was 

and how evil their thoughts all the time". Genesis 6:5  (5) 

The poem „Fern Hill‟ is about his childhood holidays spent 

in farm of ann Jones. In the lamb white days means in the 

happy and innocent days of childhood or boyhood. The 

lamb suggests innocent and purity the word white also 

suggest purity. Lamb is symbol of sacrifice and Jesus. 

“And looking upon Jesus as he walked, he saith, behold the 

Lamb of God”. John 1:36    (6) 

White is a symbol of purity, righteousness and holiness. 

"Nothing I  cared, in the lamb white days that time would 

take me 

Upon shallow thronged left by the shadow of my hand" (7) 

The poem „Vision and Prayer‟ consists of two parts of each 

six stanzas. In the poem „Vision and Prayer‟ if there was 

any doubt left about the references being biblical and 

include to Christ, The stanzas of the first part are shaped 

like diamonds, while those of the second part are shaped 

like either hourglasses or wings, dove's wings perhaps like 

the symbol of Christ. Diamonds reflect light, thus they 

represent the vision of the title, while the wings (or 

hourglasses represent the prayer.  Or so it seems at least, 

for at a closer look, the two parts say the same.  

Chriastinity serves here as metaphor for something secular, 

yet holi. As elsewhere in Dylan's works, religious metaphor 

is used for holy security. In the poem, „Vision and Prayer‟ 

“In the birth bloody room unknown 

to the burn and turn of time 

And the heart print of man 

Bows no baptism 

But dark alone 

Blessing on 

The wild 

The child.” 8The Christ-like infant, then, is born on the 

other side of the "wren's bone" wall. A wren is a domestic 

bird, thus, the wing shape of the stanzas in part two is 

suggested, and in stanza two, it is even a "winged wall." 

The poem "Holy spring" is motivated by one German 

nightly air raids during World War II. It is not a poem 

about war. Instead, it celebrates holy life, the joy of 

wakening after a night of air raids to see the holy sun's, or 

holy nature s creating of a new, and holi day. Holy 

metaphor is necessary for this purpose. The poem consists 

of two twelve- line stanzas each of which is a 17th century 

conceit. The first is the conceit of the hospital;   the second 

is that of the sun. In the poem 'Holy Spring‟ 

 

“Out of a bed of love 

When that immortal hospital made one more move to 

soothe 

The cureless counted body, 

And ruin and his causes... 

To glow after the god stoning night 

And I am struck as lonely as a holy maker by the sun." 9 

The “bed of love" is like a "hospital" that is eternal, or 

"immortal," a word that also applies to the "bed of love" 

because of the creative qualities of this. Further, bed is the 

hospital for the "cureless" whose days, dust, or "body" are 

"counted" meaning that whoever is in this hospital bed is 

mortal, even dying. Although this body is incurable, "one 

more moves to soothe" it may be carried out.  
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A Study on “Critical Pedagogy” in NCF 2005 

adopted by English teachers at Upper Primary 

Stage In Manipur With Reference To Low 

Achievement of Students. 
Dr. M. Gunamani Singh 

(B.Ed., M.Ed., Ph.D.) 

  
Abstract:- This paper presents the results from a qualitative research study that explores the experiences of high school teachers 

with some of teaching techniques and approaches in critical pedagogy.The study considers teachers who may not have explicitly 

learned about or applied critical pedagogy in teaching.  It investigates how feasible and desirable they find the techniques and 

approaches in critical pedagogy to be based on their teaching experiences these teachers work in school with largely upper –

middle class students, so the issue of applying critical pedagogy with affluent students adds a dimension of interest to this 

study.It was generally expected that school teachers would be implementing several teachingapproaches relating to critical 

pedagogy prescribed in NCF-2005 but these pedagogieswere found only partially implementedby them at Elementary stage in 

Manipur. Probably this could be one of the main reasons that the problem of low achievement in English persisted in some 

schools and English language learners did not attain the proficiency of languageskills required at the end of the Elementary stage 

in Manipur. Therefore, there isneed to address this issue because it may not help future careers of the children. After the 

identification of this problem, ten schools (5 Private English medium schools and 5 Government schools) were selected for our 

study. Among these 5 Private schools, 2 of them were convent schools. Of the 5 Government schools, one is a model school where 

relatively more facility has been created by the Government. In order to carry out the investigation, questionnaires were 

administered to the teachers of English, who are working in these ten schools and their responses were analyzed. In addition, the 

Heads/Principals were also consulted by the investigator in relation to teaching/learning process, evaluation systems and their 

administration. We found some discrepancies in methods, approaches and techniques adopted by teachersdue to which low 

achievement in English occurs. 

 

Key words: Critical pedagogy, NCF-2005, Elementary school, Listening skill, Speaking, Reading and Writing skill , teaching 

methodology, teaching English. 

 

 

I. INTRODUCTION  

   

 The term “critical pedagogy” was attached to 

the work of Brazilian Literacy educator and curriculum 

specialist  Paulo Freire.Critical pedagogy brings a new 

socio-political view of linguistics and language teaching 

that is beginning to influence the teaching of English to 

speakers of other languagesfield.  In short, critical 

pedagogy was started out of the need of reforming 

education in a way that it would acknowledge the 

influence of the social and political elements existent in 

each and every educational context.Teacher and student 

engagement is critical in the classroom because it has the 

power to define whose knowledge will become a part of 

school-related knowledge and whose voices will shape 

it. Students are not just young people for whom adults 

should devise solutions. They are critical observers of 

their own conditions and needs, and should be 

participants in discussions and problem solving related 

to their education future opportunities. Hence children 

need to be aware that their experiences and perceptions 

are important and they should be encouraged to develop 

the mental skills needed to think and reason 

independently and have the courage to dissent. 

Participatory learning and teaching emotion and 

experience need to have a definite and valued place in 

the classroom. While classroom participation is a 

powerful strategy it becomes an instrument to enable 

teachers to meet their own ends. True participation starts 

from the experiences of both students and teachers. 

 

Angelil Carter (1997)  states that “ research in SLA has 

been dominated by questions regarding the 

psychological process of language  learning with  less 

concern  for the wider social context, the power relations 

within the context, and their effect on psychological 

variables( p. 263) . Therefore, critical pedagogy 

followers advocate that the field of TESOL should not 

focus on Linguistics, but also look into the field of 

education for inspiration and change.   

Pennycook (1999) has stated that “ critical work in 

TESOLis an attempt to locate aspects of teaching 

English to speakers of other languages within a board, 

critical view of social and political relations”(p 332). 

Crookes and Lehner (2000) have explained that “ 
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Critical pedagogy in ES/FL), then, takes as joint goals 

the simultaneous development of English 

communicative abilities together with the ability to apply 

them to developing a critical. Awareness of the world 

and the ability to act on it was to improve matters (p 1). 

Several studies had been conducted to find out the 

teaching/learning process of English in Manipur.  Singh 

(2002) explored the problem, prospect and status of 

English in Manipur in his research “A Critical Scrutiny 

of the Position, Problems and Prospects of English in 

Manipur”. Devi (2006) explored the difference between 

the sentence structures in English and Manipuri language 

in her research “ Sentence structure in English and 

Manipuri Language‟, A contrastive study.  Sujeta 

Beishamayum (2010) explored linguistic problems in 

learning English language in her research 

“communication and linguistic problems faced by 

Meiteiron speakers in learning English language.“  

However, there is no study available with regard to the 

teaching learning process of school teachers at the 

elementary stage in Manipur. Before we begin the 

analysis of the problem it is important that we need to 

understand the methodologies and approaches in the 

teaching/learning process of English which were 

recommended in NCF 2005. Since we have not seen 

much improvement in learning English in schools in 

Manipur, we will make an attempt to examine the 

attitude and competency of the school teachers towards 

teaching English in Manipur. 

 

The Structure of the Paper: 

 

In section 1.1, we will discuss the methodology adopted 

in the study while section 1.2 deals with the responses of 

questionnaire from the teachersare examined.In the next 

section 1.3,analysisof language ability tests: listening 

skill, Speaking skill, Reading skill and Writing skill.  

This is followed by section 1.4, where we discuss the 

findings of the study conducted. In the section 1.5, we 

conclude with some of remedial measures in order to 

enhance the competency of the teachers in teaching 

English. 

 

1.1. Methodology 

 

For this research, firstly, we take 3 teachers from each 

school and the total number of teachers we took from ten 

schools is 30. The questionnaires consisting of 100 

questions were administered to the teachers who were 

teaching English subjects in the respective schools. The 

responses of the teachers were analyzed. Among 100 

questions in the questionnaires, we focused only on 30 

main teaching points.  

 

Secondly,we planned to take up 400 students of VIII 

standard, taking 40 students from each school for 

collection of data. But we could not get the number of 

students we had stipulated earlier for our study since 

there was less number of enrollment in some 

Government schools. The total number of students was 

290.  It was surprisingly found while collecting data that 

out of the 5 Government schools we approached, only 

one school in the serial number 10 has got more than 40 

students. This school is a model school to which more 

attention is given by the Government to create facilities, 

etc.  

 

These 290 students will be given a language ability test 

consisting of 8 test items ie Listening skill, Speaking 

skill, Reading skill and Writing skill. These test items 

did not cover Phonetic aspect of Listening skill. The 

proficiency of the students is assessed on the four grade 

points. If the school attains 85% to 100%  the school is 

rated as “Excellent”,while the school secures 75% to 

84% it is graded “ Very good”. It is followed by next 

grade ie “Good” if the school attains 60% to 74%. 

Finally, the school which have 40% to 59% is rated as 

„Weak‟. 

Serial numbers 1 - 5 are Private English medium 

schools. 

Number of students in the serial numbers in 1- 5 = 200  

Serial numbers 6 - 10 are Government schools. 

Number of students in the serial numbers in 6-10 = 90 

 

Table A 
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Table B 

 
 

Table 1 

 
 

1.2: Analysis of Questionnaires Administered to 

Teachers: 

 

The questionnaires containing 100 questions were 

administered to teachers of ten schools in order to find 

out whether they were following and implementing the 

guidelines of NCF 2005 and MLL based teaching in the 

respective schools and whether they have positive 

attitude towards teaching English in these schools. 

Among these 100 questions, we focused only 30 

important teaching points in view of NCF 2005 and 

MLL based teaching in the ten schools. The data 

collected were used to notice which items were followed 

by the teachers in the class-room transaction.   

Based on these 10teaching point in critical pedagogy, 

schools were groupedinto three categories: A, B and C;  

the schools following 10 teaching points  mentioned in 

the Table 9  as  A  (Fully implementing NCF-2005)  , the 

schools  following 10 teaching points mentioned in the 

Table 10  as  B  (Partially  implementing NCF-2005 and 

the schools  following 10 teaching points mentioned  in 

the Table 11  as  C  (Non  implementing critical 

pedagogy in NCF-2005) . 

 

Table 2 

 
 

Table 3 

 
 

Table 4 
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Based on the 10 question each in relation to teaching 

points inTable 2, 3 and 4,  teachers were categorized into 

three group A  (Fully implementing “critical pedagogy” 

in NCF-2005) , B  (Partially implementing critical 

pedagogy in  NCF-2005) and C (Non implementing 

“critical pedagogy” in NCF-2005) as shown in Table 5. 

18 school teachers were in group B (Partially 

implementing “critical pedagogy” in NCF-2005) and 12 

school teacherswere in the group C (Non implementing 

“critical pedagogy” in NCF-2005). Not a single teacher 

was in the group A (Fully implementing critical 

pedagogy in  NCF-2005 ).The Private school teachers in 

the serial numbers 1-5 were found  partially 

implementing critical pedagogy in NCF-2005 in the 

schools . Whereas Government school teachers in the 

serial numbers 6 to 9 were in the group C (Non 

implementing critical pedagogy in NCF-2005) . Only 3 

Government school teacher in the serial number 10 were  

partially implementing critical pedagogy in NCF-2005 

and it had better performance than the rest of 

Government school teachers in the serial numbers 6-9. 

3 Categories of Teachers Based on the 10 critical 

teaching Points in NCF-2005: 

Group A = Teachers who fully Implementscritical 

pedagogy inNCF-2005. 

Group B = Teachers who partially Implementscritical 

pedagogy inNCF-2005. 

Group C = Teachers who do not Implementcritical 

pedagogy according to NCF. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Table 5 
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1.3: Test items of Listening skill, Speaking skill, 

Reading skill and Writing skill of students in ten 

schools given in table 1: 

 

 
Result of Listening skill, Speaking skill, Reading skill 

and Writing skill tests displayed in the following tables 

(7 to 14): 

 

Result of Listening skill tests displayed in the following 

tables (7 to 8): 

 

In the first test item of Listening skill, “Colouring boxes” 

as shown in the table 7 below, 40% to 55% of Private 

English medium school students responded correctly and 

45% to 60 % of Private school students gave  incorrect 

responses.  All the students have not faired well scoring  

only weak grade. Even the reputed school in 1st serial 

could score only 55% of the students correct. Similar 

result have been obtained by Wangkhei High school 

serial in 10th  serial number in the table, followed by St. 

George school High school securing 50% of the 

students‟ correct and the lowest being the school in 6th  

serial number while the remaining schools are in 

between the scores of 20% and 40% . Here in this test 

surprisingly the performance is very low as none of 

schools could secure even “good “grade. 

 

 

 

 

 

 

 

 

 

Table 7. 

 

 
In the 2nd test item of Listening skill,  “Family Tree” in 

the Table 8of tracing  relationship, it is observed that the 

comprehensive response given by the students of the 

Private schools ranged from 35% to 50% while 15% to 

50% of the Private school students gave their incorrect 

response The performance of Government schools 

except the one in the serial number 10 has extremely low 

ranging from 20% to 29%. What we can see from the 

test of tracing relationship is, even though some 

individual students have performed well however, the 

overall performance of the school is very poor and 

categorized in the weak grade as the maximum 

performance given by the school (Nirmalabas High 

School)  in the serial number 1 is only 55% achievement 

with regard to this list.  The Government school 

(Wangkhei Girl‟s High School) in the serial number 10  

though it comes under the weak grade, has followed the 

school ( Nirmalabas High School ) in the serial number 

1. 
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Table 8 

 

 
 

Result of Speaking skill tests displayed in the 

following tables (9 to 10): 

 

In the first test item of Speaking skill, “Colouring boxes” 

as shown in the table 9 below, 40% to 55% of Private 

English medium school students responded correctly and 

45% to 60 % of Private school students gave  incorrect 

responses.All the students have not faired well scoring  

only weak grade. Even the reputed school in 1st serial 

could score only 55% of the students correct. Similar 

result have been obtained by Wangkhei High school 

serial in 10th  serial number in the table, followed by St. 

George school High school securing 50%the school 

correct and the lowest being the school in 6th  serial 

number while the remaining schools are in between the 

scores of 20% and 40% . Here in this test surprisingly 

the performance is very low as none of schools could 

secure even a good grade. 

 

Table 9. 

 

 
In the 2nd test item of Speaking skill,  “Family Tree” in 

the Table 10 of tracing  relationship it is observed that 

the correct responses given by the students of the Private 

schools ranged from 35% to 50 while 15% to 50% of the 

Private schools gave their incorrect response The 

performance of Government schools except the one in 

the serial number 10 has  extremely low ranging from 

20% to 29%. What we can see from the test of tracing 

relationship is, even though some individual students 

have performed well however, the overall performance 

of the school is very poor and categorized in the weak 

grade as the maximum performance given by the serial 

number 1 is only 55% achievement with regard to this 

list.  The Government school in the serial number 10, 

though it comes under the weak grade, has followed the 

school in the serial number 1. 
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Table 10 

 

 
Result of Reading skill tests displayed in the following 

tables (11 to 12). 

 

In the first test item “Passage 1” as shown in the table 11 

below, 65% to 80% of Private English medium school 

students responded correctly and 20% to 35 % of Private 

school students provided incorrect responses. The school 

in the serial number 1 secured the highest number of 

correct responses among the Private schools, that is, 

80%, and the school in the serial number 5 secured the 

lowest number of correct response, i.e., 65% among the 

Private schools.  40% to 75% of Government school 

students responded correctly and 25% to 60% of 

Government school students responded incorrectly. The 

school in the serial number 10 secured the highest 

number of correct responses among the Government 

schools, that is, 75%, and the schools in the serial 

number 6 and 8 secured the lowest number of correct 

responses, i.e., 40% among Government schools.  The 

school in the serial number 1 secured the highest number 

of correct responses among ten schools. The school in 

the serial number 6 secured the lowest number among 

ten schools. None of schools secured “Excellent” grade. 

Number of students who secured “Very good” grade was 

62. Number of students who secured “good” grade was 

110. Number of students who secured “Weak” grade was 

118. 

 

Table 11 

 

 
 

In the second test, “Passage 2”as shown in the table 12 

below, 50% to 75% of Private English medium school 

students responded correctly and 25% to 50 % of Private 

school students were incorrect. The school in the serial 

number 1 secured the highest number of correct 

responses among the Private schools, that is, 75%, and 

the school in the serial number 5 secured the lowest 

number of correct responses i.e. 50% among the Private 

schools. 38% to 75% of Government school students 

responded correctly and 25% to 62% of Government 

school students were incorrect. The school in the serial 

number 10 secured the highest number of correct 

responses, that is, 75%, and the school in the serial 

number 6 secured the lowest number of correct 

responses i.e. 38% among the Government schools. The 

school in the serial number 1 secured the highest number 
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of correct responses among ten schools. The school in 

the serial number 6 secured the lowest number among 

the ten schools. None of students secured “Excellent” 

grade. Number of students who secured “Very good” 

grade was 60, Number of students who secured “Good” 

grade was 80. Number of school students who secured 

“Weak” grade was 150 

 

Table 12 

 

 
This second test of Test item 2 “Paragraph writing” as 

shown in the table 14 indicates that the performance of 

Nirmalabas High School attaining “Good” grade ranked 

the best performer in this test while St. George High 

School, IPS and Wangkhei High School are in the same 

grade with 70% correct answers. Like in the previous 

test item 2, the schools securing only 40% correct 

answers  in the serial number 6n in the table above is the 

weakest 

 

 

 

 

Table 14 

 

 
II. DISCUSSION 

 

Based on the 10 questions each in relation to teaching 

points in Table 2, 3, 4 and 5, ten school teachers were 

categorized into three group A  (Fully implementing 

NCF-2005 and MLL based teaching) , B  (Partially 

implementing  NCF-2005 and MLL based teaching) and 

C (Not implementing NCF-2005 and MLL based 

teaching) as shown in Table 12. 18 teachers are in group 

B; they are partially implementing NCF 2005 in schools 

and 12 teachers are in group C. None of the teachers in 

schools are totally implementing NCF 2005. 

 

According to the results displayed in the Tables 6 to 14, 

performances of students varied from individual to 

individual and from school to school in different test 
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items. None of the schools could get „Excellent‟ „Very 

Good‟ and „Good‟ in listening skill”, speaking skill, 

Reading skill and Writing skill. The school in the serial 

number 1 secured the highest number in all the tests 

among ten schools. The school in the serial number 6 

secured the lowest number in almost all the tests among 

ten schools. We can now come to conclusion that overall 

the students of Private schools had higher level of 

proficiency than that of Government schools except one 

Government school which is model school. It is apparent 

that the Private schools take well care of the students, 

even though the teachers did not follow and implement 

the guidelines of NCF-2005 and MLL bases teaching. 

This Government school in the serial number 10 had 

higher level of proficiency than the rest of Government 

schools. It may be because Government gives more 

facility and attention to the school. 

Conclusion  

 

Knowing all these facts, some remedial measures may be 

taken up to improve critical pedagogy of the teachers in 

class room transaction.  To enhance competency of the 

teachers towards critical pedagogy, the following 

remedies will be suggested.  

 

Government should appoint teachers of English from the 

candidates who have completed B.A. English honours at 

least.The teachers should be sensitized 

aboutparticipatory approach of teaching English . They 

need to be trained how to transact English class in terms 

of skill based teaching; apart from that, they should be 

oriented and trained frequently about the ways of 

teaching English. Activity based method should be 

implemented in class room transaction and ensured 

always that full participation of students take place. 

Further,They should be motivated very often by higher 

authority to take up innovative practice based on 

participation students. Books on innovative methods and 

techniques of teaching English should be provided in the 

library. 

 

III. ABBREVIATIONS 

 

L1: First language. 

L2: Second language. 

LS: Listening skill 

LT: Language teaching  

ELT: English language teaching. 

LSRW: Listening, Speaking, Reading, Writing.   

CBTL: Competency Based Teaching Learning. 

MLL: Minimal level of learning. 

NCERT:  National council of Education and Research 

and Training. 

MHRD: Ministry of Human Resource Development. 

ELT: English language teaching.  

NCF: National Curriculum Framework. 

MHRD: Ministry of Human Resource Development. 

CCE: Continuous And Comprehensive Evaluation. 

SSA: Sarva Shiksa Avhiyan 

SCERT: State Council Of Educational Research and 

Training 
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Perils and Pitfalls In The Process Of 

Transformation- A Psycho- Spiritual Study of 

Siddhartha of Hermann Hesse 
Dr Anmol 

Department of Higher Education, Govt of Himachal Pradesh, Shimla Himachal Pradesh-06 

  
Abstract:- Siddhartha portrays the life of Siddhartha, a triumphant quest hero who is presented by Hesse as a contemporary of 

Gautama Buddha, the Enlightened One which lends a certain charm and mystique to his character. As a spiritual seeker 

Siddhartha can be compared to Larry, and Paphnutius. Siddhartha embarks upon the road to spiritual realization and 

salvation. Siddhartha seeks out spiritual enlightenment and leaves home, joins the ascetics, performs terrible austerities, subject 

himself to heat and cold, undertakes fasts and practices. Although he gains mastery over his senses yet true enlightenment still 

eludes him. He realizes that one cannot attain enlightenment by renouncing the world or suppressing the senses; Experience of 

secular life is essential for growth and development. He comes under the influence of Kamala, a lovely courtesan, who teaches 

him the art of erotic love making. He gradually becomes a rich man under the guidance of Kamaswami, a merchant who 

befriends him. Siddhartha starts drinking and leads a life of ease and comfort. Years roll by and suddenly one day Siddhartha 

realizes that he has squandered his life. The dormant ascetic in him is re-awakened and he leaves the world to become a 

wondering mendicant again. He becomes a companion to Vasudeva the ferryman and gradually attains enlightenment in his 

guidance. Siddhartha, now a ferryman, learns the essence of his journey from the running river. Siddhartha’s awakening comes 

out of the totality of experiences attained by immersing oneself in the carnal pleasures of the world and the accompanying pain 

of Samsara. He learns that experience is the aggregate of conscious events experienced by a human in life.  Many characters in 

Siddhartha have clear connotative connection with the oriental mythology and resemble with Vrittis i.e. Kama, Krodh, Moha, 

and Maya. 

 

Key words: Individuation, Realization of Self, Psycho-analytical Interpretation, Process of Transformation, Jungian & Freudian 

Viewpoint, Enlightenment. 

 

 

I. INTRODUCTION  

   

Siddhartha is a religious tract that contemplates how a 

Brahmin‘s son, Siddhartha, a young boy and 

contemporary of Lord Buddha is not contented with his 

life of an orthodox Brahmin which is rooted in religious 

performances and ritual practices. He becomes conscious 

of the discrepancy between conventional assumptions 

and personal satisfaction which can neither be adulated 

nor surmounted by material advantage. His 

discontentment raises plethora of questions and quarries 

which he has been seeking to be answered by priestly 

Brahmins. But they fail because they lack scholarship 

and direct experience of esoteric truths.  

In spite of the admiration and adoration which 

Siddhartha receives from his family and friends for his 

brilliance, his soul is perpetually restless and fraught 

with disquieting dreams. He is troubled by the fact that 

neither his father nor the other Brahmins know the path 

to enlightenment. They lack the experience of the self or 

atman . Siddhartha believes that self-realization is of 

paramount importance to gain perpetual peace and 

wisdom in life. He endeavours to find his own way to 

experience that individual spirit or atman. Sri Aurobindo 

states that, ―All life is the play of universal forces. The 

individual gives a personal form to these universal 

forces. But he can choose whether he shall respond or 

not to the action of a particular force. Only most people 

do not really choose - they indulge the play of the forces. 

Your illness, depressions etc. are the repeated play of 

such forces. It is only when you can make oneself free of 

them that one can be the true person and have a true life 

- but one can be free only by living in the Divine‖, ―The 

individual self and the universal self are one; in every 

world, in every being, in each thing, in every atom is the 

Divine Presence, and man‘s mission is to manifest it.‖ 

One must find the source within one‘s own self, one 

must possess it. Everything else was seeking- a detour, 

error.  

Surely, many verses of the holy books, particularly in the 

Upanishadas of Samaveda, spoke of this innermost and 

ultimate thing, wonderful verses. ―your soul is the whole 

world‖, was written there, and it was written that man in 

his sleep, in his deep sleep, would meet with his 

innermost part and would reside in the Atman. 

Marvellous wisdom was in these verses, all knowledge 

of the wisest ones had been collected here in magic 

words, pure as honey collected by bees. No, not to be 

looked down upon was the tremendous amount of 

enlightenment which lay here collected and preserved by 

innumerable generations of wise Brahmans.- But where 

were the Brahmans, who had succeeded in not just 

knowing this deepest of all knowledge but also to live it? 
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Where was the knowledgeable one who wove his spell to 

bring his familiarity with the Atman out of the sleep into 

the state of being awake, into the life, into every step of 

the way, into word and deed? (p.7) 

 This is his thirst, his sorrow to confront the individual 

self. One day Siddhartha sees three wandering ascetics 

known as samanas as they pass through the town. They 

are thin and almost naked.  He is attracted by their 

austerity and spirit of renunciation. 

Once, Samanas had travelled through Siddhartha‘s town, 

ascetics on a pilgrimage, three skinny, withered men, 

neither old nor young, with dusty and bloody shoulders, 

almost naked, scorched by the sun, surrounded by 

loneliness, strangers and enemies to the world, strangers 

and lank jackals in the realm of humans. Behind them 

blew a hot scent of quiet passion, of destructive service 

of merciless self-denial. (p.9) Apathy towards worldly 

pleasures and goals and a burning desire for wisdom 

motif and it is for this reason that quest heroes undergo 

quite similar experience in life. Leroy Shaw finds ―a 

parallelism between the life of Gautama Buddha and that 

of Siddhartha and concludes that this parallelism is the 

basis of the book.‖  Asceticism attracts Siddhartha and 

like Buddha he decides to abandon the comfort and 

security provided by his father. Siddhartha informs his 

friend, Govinda that the following morning he will join 

the samanas. Govinda adhors Siddhartha as a superior 

and considers him more than a friend and follows him 

like a shadow. Siddhartha‘s father is averse to the idea of 

his becoming a mendicant but eventually gives his 

permission when he sees how determined Siddhartha is, 

and the fact dawns on him that his son has already left 

him in spirit. Siddhartha leaves the town at day break, 

and Govinda follows him like a shadow. 

 According to Hinduism especially Vedanta renunciation 

or sannyasa  is a pre-requisite for self-realization. It is 

believed that a person who is attached to the world 

cannot give unwavering attention to the contemplation of 

the self which requires rigid discipline. Eugene Timpe 

has also found traces of the Bhagavad Gita in the novel; 

he claims, ―Hesse‘s protagonist was groping his way 

along the path prescribed by the Bhagavad Gita…‖   

The Upanishad states that the individual soul or atman is 

identical with the universal spirit or Brahmin. The goal 

of meditation is to realize the essential unity between the 

atman and paramatman (universal soul) and the sacred 

mantra ‗Om‘ is the means to achieve his identity. The 

chanting of the mantra  ‗Om‘ makes the mind one-

pointed and the senses become purified which 

subsequently results in atman-jinana (self-realization). 

Siddhartha has already mastered the technique of 

meditating and chanting. Already he knows how to 

recognize atman within the depth of his being 

indestructible at one with the universal. 

He finds among the Brahmins that knowledge is only a 

vast parade of outer learning but the inner core, the 

essence of enlightenment, is empty and missing. He 

strongly believes that the enlightenment only dawns 

when a person transcends his lower self which binds a 

man to the world. Siddhartha and Govinda join the 

samanas. Siddhartha performs terrible austerities and 

develops contempt for worldly things. Fasting makes 

him grow thin and gaunt but his eyes shine with a spark 

of wisdom and light. In a short time he masters all the 

spiritual techniques of the samanas.  Siddhartha had one 

single goal - to become empty, to become empty of 

thirst, desire, dreams, pleasure and sorrow - to let the 

Self die. No longer to be Self, to experience the peace of 

an emptied heart, to experience pure thought - that was 

his goal. When all the Self was conquered and dead, 

when all passions and desires were silent, then the last 

must awaken, the innermost of being that is no longer 

self - the great secret! (p.16) 

He tries to overcome pain, hunger, thirst and fatigue by 

experiencing all of them to extreme degrees. He tries to 

control his breath in deep meditation and a time comes 

when he seems hardly to breathe at all. But his old self 

returns again and again and nirvana  still eludes him.   

Siddhartha practised self-denial, practised meditation, 

according to a new Samana rules. A heron flow over the 

bamboo forest- and Siddhartha accepted the heron into 

the soul, flew over forest and mountains, was a heron, 

ate fish, felt the pangs of a heron‘s hunger, spoke the 

heron‘s croak, died a heron‘s death. A dead jackal was 

lying on the sandy bank, and Siddhartha‘s soul slipped 

inside the body, was the dead jackal, lay on the banks, 

got blotted, stank, decayed, was dismembered by hyenas, 

was skinned by vultures, turned into a skeleton, turned to 

dust, was blown across the fields. And Siddhartha‘s soul 

retuned had died, had decayed, was scattered as dust, had 

tasted the gloomy intoxication of the cycle, awaited in 

new thirst like a hunter in the gap, where he could escape 

from the cycle, where the end of the causes, where an 

eternity without suffering began. He killed his senses, he 

killed his memory, he slipped out of his self into 

thousands of other forms, was an animal was carrion, 

was stone, was wood, was water, and awoke every time 

to find his old self again, sun shone or moon, was his self 

again turned round in the cycle, felt thirst, overcome the 

thirst, felt new thirst. (p.17)  

One day, in a discussion with Govinda, he points out that 

the oldest samanas who is about sixty has still not 

attained enlightenment or nirvana and doubts whether 

any of the samanas will attain nirvana. He says to 

Govinda that we sannyasi are escapists. Govinda is 

deeply shocked and surprised when Siddhartha says: 

What I have learned so far from the samanas, I could 

have learned more quickly and easily at every inn in a 
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prostitute‘s quarter, amongst the carriers and dice 

players, the path of the Samanas along which he has 

travelled with you so long. I suffer thirst, Govinda, and 

on this long Samana path my thirst has not grown less. I 

have always thirsted for knowledge; I have always been 

full of questions. Year after year I have questioned the 

Brahmins; year after year I have questioned the holy 

Vedas. Perhaps, Govinda, it would have been equally 

good, equally clever and holy if I had questioned the 

rhinoceros or the chimpanzee. I have spent a long time 

and have not yet finished, in order learning this, 

Govinda: that one can learn nothing. There is, so I 

believe, in the essence of everything, something that we 

cannot call learning. There is, my friend, only a 

knowledge - that is everywhere that is Atman that is in 

me and you and in every creature and I am beginning to 

believe that this knowledge has no worse enemy than the 

man of knowledge, than learning. (Pp.21-22) 

According to Adi Sankracharya, the great monist and an 

ardent exponent of Vedanta, three things are indeed rare 

to get in life viz (i) human birth (ii) desire for liberation 

and (iii) an enlightenment master or satguru . Siddhartha 

is blessed with the two benedictions but the company of 

an ideal master still eludes him. The samanas are like 

secondary teachers or ‗up-gurus‘ who facilitate an 

aspirant‘s journey on the path of salvation by teaching 

him mystic practices and masters that help in spiritual 

enfoldment. Siddhartha is too intelligent to remain as a 

samana all his life. He has practiced extremes of 

asceticism and learned that mortification of body can 

subdue the senses and mind temporarily but the gates to 

nirvana remain close and open perhaps when the aspirant 

gets right wisdom at the feet of an enlightenment master. 

This experience of Siddhartha is similar to the 

experience of Buddha who realized that mortification of 

the flesh is not the ideal way to gain enlightenment and a 

sincere aspirant should avoid extreme of austerity and 

indulgence. He propounded the middle path or the ashtha 

marga  (the eight-fold path) to gain wisdom and self 

realization. Govinda is more distressed when Siddhartha 

again says that he will soon be leaving the samanas. 

Siddhartha is wise enough to see that the samanas are 

content with gaining some psychic powers and 

enlightenment is not their priority and it is precisely for 

this reason that he decides to leave their fold. The leader 

of samanas is reluctant to permit the promising young 

boys to leave his fold but by his superior will Siddhartha 

overpowers the mind of the old samana who is forced to 

grant his permission and blessing to them. After being 

with samanas for three years Siddhartha and Govinda 

hear rumours about a man named Gotma; the Buddha 

who is said he have attained nirvana and no longer 

experiences the sorrows of the world. Siddhartha and 

Govinda arrive in the town of Savathi. They spent the 

night nearby in the jetavana  grove where the Buddha 

lives. In the morning they see the Buddha himself and 

even though he looks like the hundreds of other monks 

but Siddhartha recognizes him by the complete 

peacefulness of his demeanour. In the evening, 

Siddhartha and Govinda listen to the Buddha‘s preach 

about the way to gain release from sufferings by setting 

example of his four noble truths . Govinda is convinced 

by what he hears and joins the Buddha‘s community. 

Siddhartha gives him his blessing but he has no intention 

of pursuing the same path. He talks his friends that he 

will be leaving him. In the morning Siddhartha speaks to 

the Buddha. Siddhartha acknowledges the wisdom and 

clarity of the Buddha‘s explanation. The Buddha replies 

that his goal is not to explain the world but to give 

salvation from sufferings. The discussion which 

Siddhartha has with the Buddha shows the teaching of 

the Enlightenment One and that he understands how 

Buddha in explaining the existential reality of life, 

rather, he wants to hear about the nature of 

enlightenment itself. According to Vedanta 

enlightenment cannot described in words. Siddhartha 

then seeks to know: 

I have not spoken to you thus to quarrel with you about 

words. You are right when you say that opinions mean 

little, but may I say one thing more. I did not doubt you 

for one moment. Not for one moment did I doubt that 

you were the Buddha, that you have reached the highest 

goal which so many thousands of Brahmins and 

Brahmins' sons are striving to reach. You have done so 

by your own seeking, in your own way, through thought, 

through mediation, through knowledge, through 

enlightenment. You have learned nothing through 

teachings, and so I think, O Illustrious One, that nobody 

finds salvation through teachings. To nobody, O 

Illustrious One, can you communicate in words and 

teachings what happened to you in the hour of your 

enlightenment. The teachings of the enlightened Buddha 

embrace much, they teach much - how to live 

righteously, how to avoid evil. (p. 39)  

Siddhartha says that he plans to leave all doctrines and 

teachers and reach his goal alone. The Buddha 

acknowledges that Siddhartha is clever but warns him 

against this too much cleverness, ―You know how to 

speak cleverly, my friend. Be on your guard against too 

much cleverness.‖(p.40) Siddhartha has no doubt about 

the fact that Buddha is an enlightened being who has 

attained nirvana but the intensity of his own quest and 

restlessness of spirit compels him to leave Buddha who 

deprives him of his friend as Govinda decides to stay 

with the exalted and will gain the realization. Next 

morning Siddhartha leaves the grove of Lord Buddha. 

He walks along in his thoughts:     
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It was the Self, the character and nature of which I 

wished to learn. I wanted to rid myself of the Self, to 

conquer it, but I could not conquer it, I could only 

deceive it, could only fly from it, and could only hide 

from it. Truly, nothing in the world has occupied my 

thoughts as much as the Self, this riddle, that I live, that I 

am one and am separated and different from everybody 

else, that I am Siddhartha; and about nothing in the 

world do I know less than about myself, about 

Siddhartha…The thinker, slowly going on his way, 

suddenly stood still, gripped by this thought, and another 

thought immediately arose from this one. It was: The 

reason why I do not know anything about myself, the 

reason why Siddhartha has remained alien and unknown 

to me is due to one thing, to one single thing - I was 

afraid of myself, I was fleeing from myself. I was 

seeking Brahman, Atman; I wished to destroy myself, to 

get away from myself, in order to find in the unknown 

innermost, the nucleus of all things, Atman, Life, the 

Divine, and the Absolute. But by doing so, I lost myself 

on the way. (p. 43) 

Siddhartha‘s out of leaving the exalted company of 

Buddha despite his conviction that he is an enlightened 

being shows that Siddhartha is still not ripe to gain 

wisdom and has a strong and inflated ego which is an 

impediment on the path of spirituality. Govinda on the 

other hand lacks independent spirit and has move of a 

feminine nature which matures him submissive to one 

who emits power and authority. The reality, he believed 

was an absolute silent universal consciousness within 

oneself then one would realize that atman was the same 

as Brahman. In this belief he is in accord with a long 

tradition of Indian religious thought. The world is seen 

as Maya , or illusion since it is just the play of temporary 

impermanent forms, not the underlying reality that gives 

rise to those forms. Here Siddhartha takes a new view 

that the world is Maya it is not the divine and yet it is 

also an expression of the divine. It is unity expressing 

itself through diversity. Under the influence of the 

samanas Siddhartha had been negating the world and had 

developed apathy to the pleasures of the senses. He had 

learned how to regress his libido which now recoils and 

takes an outward flow. Siddhartha develops a new 

perspective and views the world like one who has risen 

from a deep slumber. His senses become alive and seek 

gratifications.    

The experience of seeing the entire universe as ‗an 

expression of one unified divine consciousness‘  

manifesting through a multiplicity of norms will 

ultimately enlighten Siddhartha, but at the moment he is 

a long way from his goal in fact he is ready to fight it 

altogether. He transfers his attention back to himself 

accept the reality of the phenomenon world which he has 

previously held to be illusionary and accepts for the first 

time that life has myriad forms and beauty.  

I am no longer the one I was I am no Brahmin anymore 

whatever should I do at home and at my father‘s place? 

Study? Make offerings? Practice meditation? But all this 

is over, all of this is no longer alongside my 

path…Siddhartha stood still and for a moment an icy 

chill stole over him. He shivered inwardly like a small 

animal, like a bird or a hare, when he realized how alone 

he was. He had been homeless for years and had not felt 

like this. Now he did feel it. Previously, when in deepest 

meditation, he was still his father's son; he was a 

Brahmin of high standing, a religious man. Now he was 

only Siddhartha, the awakened; otherwise nothing else. 

He breathed in deeply and for a moment he shuddered. 

Nobody was as alone as he. He was no nobleman, 

belonging to any aristocracy, no artisan belonging to any 

guild and finding refuge in it, sharing its life and 

language. He was no Brahmin, sharing the life of the 

Brahmins, no ascetic belonging to the Samanas. Even the 

most secluded hermit in the woods was not one and 

alone; he also belonged to a class of people….At that 

moment, when the world around him melted away, when 

he stood alone like a star in the heavens, he was 

overwhelmed by a feeling of icy despair, but he was 

more firmly himself than ever. That was the last shudder 

of his awakening, the last pains of birth. Immediately he 

moved on again and began to walk quickly and 

impatiently, no longer homewards, no longer to his 

father, no longer looking backwards. (pp. 46-47) 

His objective remains the same: to find the sense of life 

as if there were a single sense to be found. Having 

abandoned the possibility of forcing a solution by 

intellectual action he will now try his luck with the 

senses. Siddhartha‘s persona swings from introversion to 

extroversion, from divinity to animality which prepares 

the way for the conclusion that neither intellectual efforts 

nor unconceptualed sensual gratification is sufficient by 

itself to cope with the demands of a problematical 

existence. Freud refers to regression and aggression of 

libido while Jung speaks of introversion and 

extroversion of personality to describe the 

complementary poles within which all human 

endeavours ideas and emotions function and gain a 

foothold.  Siddhartha as true seeker could not accept any 

teachings. He sincerely wished to find something 

meaningful and by his own. Now he wants actualizes his 

dark aspects of his personality. Carl Gustav Jung claims, 

―Enlightenment doesn‘t occur from sitting around 

visualizing images of light (God or Dummy God) but 

from integrating the darker aspects of the self into the 

conscious personality‖  As he travels along with his way 

Siddhartha appreciated the beauty of the world in a way 

he has never done before. Now he believes that it is God 
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who is the source of ‗love and aversion‘, and ‗wisdom 

and delusion‘. Therefore he resolves to gain more 

experience by following the voice of his own heart. 

Siddhartha has a strange but immensely meaningful 

dream in which his friend Govinda appears but then 

transforms into a woman. Symbolically the dream 

represents anima or the feminine part of Siddhartha‘s 

personality which he has neglected and suppressed for a 

long time. The time is ripe for Siddhartha to experience 

the anima. Therefore from an ascetic and a forest dweller 

Siddhartha resolves to become a part of the everyday 

mundane life of sensual enjoyment and material 

advancement.   

On his way to city Siddhartha comes across a river but 

Vasudeva, the ferryman rows him across the river on his 

bamboo raft. He greets a young woman and she makes 

an amorous gesture and he kisses her breast but then his 

inner voice checks him and he moves on leaving the 

woman dejected. The woman is unfit and unsuitable for 

Siddhartha‘s ascetic stature and only the best woman can 

teach him the erotic joys of the flesh. Kamla, the 

beautiful courtesan excites his fancy and Siddhartha 

resolves to win over her affections and experience sexual 

pleasure and amorous delight in her company. Kamla is 

intellectual enough to see that Siddhartha is no ordinary 

mendicant. He is not only handsome and young but wise 

and intelligent at the same time.      

When you throw a stone into the water, it finds the 

quickest way to the bottom of the water. It is the same 

when Siddhartha has an aim, a goal. Siddhartha does 

nothing; he waits, he thinks, he fasts, but he goes 

through the affairs of the world like the stone through the 

water, without doing anything, without bestirring 

himself; he is drawn and lets himself fall. He is drawn by 

his goal, for he does not allow anything to enter his mind 

which opposes his goal. That is what Siddhartha learned 

from the Samanas. It is what fools call magic and what 

they think is caused by demons. Nothing is caused by 

demons; there are no demons. Everyone can perform 

magic, everyone can reach his goal, if he can think, wait 

and fast. (p.68)   

Kamala is impressed with his poem but she tells him that 

he will not earn as much money from poetry as he needs. 

She will find a job for him at Kamaswami; a rich 

merchant If Siddhartha pleasures the merchant. 

Siddhartha is confident that he will get whatever he 

wants because his years as a samanas have taught him 

how to focus single minded on a goal. Hermann Hesse 

has personified each character symbolically with Indian 

mythological abstract phenomenon such as Govinda is 

used as metaphor for Dharma, Kamaswami for Artha, 

Kamala for Kama, and Vasudeva for Mosha Figure. 

Robert C. Conard, in his article called the novel ―a 

representative of western archetype.‖  The four life goals 

of success, duty, pleasure and liberation (Dhama, Artha, 

Kama, and Moksha)  offered Hesse the basis of four 

main characters but he altered their original religious 

configuration to suit the structure he had in mind. The 

concept of Maya represents the epoch of Siddhartha‘s 

life with Kamaswami who seeks close attention of the 

protagonist in the outer world. Here, Kamaswami and 

Kamala both represent aspects of what Jung would later 

call the anima—here, Siddhartha‘s undeveloped 

relationship to the feminine, to the material world, and to 

his own emotions. Inflated with the life of power, 

money, and sex, he again loses his individuation, and 

only after turning back thoughts of suicide and a deep 

sleep  does he find it again: ―…in the first moment of his 

return to consciousness his previous life seemed to him 

like a remote incarnation, like an earlier birth of his 

present Self‖ (p.90). This rebirth follows a dream in 

which he finds Kamala‘s rare songbird dead in its golden 

cage, in Jungian terms the spiritual hero dying in the 

anima‘s trap. Siddhartha visits the merchant Kamaswami 

on the reference of Kamala. Kamaswami discovers that 

Siddhartha can read and writer. He invites him to stay as 

a guest in his house. Siddhartha lives in unaccustomed 

luxury and Kamaswami explains his business to him. 

Soon Siddhartha starts to play a crucial role in 

Kamaswami‗s business; he also continues to visit kamala 

and learns from her about love and pleasure. Siddhartha 

proves himself to be a valuable asset to kamaswami's 

business although he does not take it as seriously as the 

merchant does. It seems like a game to him and he does 

not worry about profits and losses, this is quite unlike 

Kamaswami who worries and loses sleep whenever a 

transition goes wrong. For Siddhartha business is useful 

only because it brings him money to spend on Kamala. 

For the most part he remains detached from the lives of 

other people, not sharing what he thinks is the pettiness 

of their concerns. His heart lies elsewhere. Talking with 

kamala he decides that they are similar. ―You are like 

me; you are different from other people. You are Kamala 

and no one else, and within you there is a stillness and 

sanctuary to which you can retreat at any time and be 

yourself, just as I can. Few people have that capacity and 

yet everyone could have it.‖ (p.80) She says you are still 

a samana at heart as no one is in his heart. Siddhartha 

thinks either that kamala does not really love anyone. 

Siddhartha flourishes in his new worldly occupation 

because of the legacy of his many years as a samanas 

and spiritual seeker. He does not get involve too 

seriously in the worldly affairs and remains essentially 

unattached unlike the worldly merchant Kamaswami. He 

has enough strength and safeguard against the stresses 

and strains of worldly. But Siddhartha is rather ignorant 

about consequences of the path he has chosen to follow. 

Years go by Siddhartha has become a rich merchant with 
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a house and servants of his own. The things of the world 

take possession of him, and he has lost the spiritual 

longings of his youth.  He becomes more like the 

ordinary people from whom he had once felt so 

detached; 

Like a veil, like a thin mist, weariness settled on 

Siddhartha, slowly, every day a little thicker, every 

month a little darker, every year a little heavier. As a 

new dress grows old with time, loses its bright colour, 

becomes stained and creased, the hems frayed, and here 

and there weak and threadbare places, so had 

Siddhartha's new life which he had begun after his 

parting from Govinda, become old. In the same way it 

lost its colour and sheen with the passing of the years: 

creases and stains accumulated, and hidden in the depths, 

here and there already appearing, waited disillusionment 

and nausea. Siddhartha did not notice it. He only noticed 

that the bright and clear inward voice, that had once 

awakened in him and had always guided him in his finest 

hours, had become silent…The world had caught him; 

pleasure, covetousness, idleness, and finally also that 

vice that he had always despised and scorned as the most 

foolish - acquisitiveness. Property, possessions and 

riches had also finally trapped him. They were no longer 

a game and a toy; they had become a chain and a burden. 

Siddhartha wandered along a strange, twisted path of this 

last and most base declivity through the game of 

dice…And whenever he awakened from this hateful 

spell, when he saw his face reflected in the mirror on the 

wall of his bedroom, grown older and uglier, whenever 

shame and nausea overtook him, he fled again, fled to a 

new game of chance, fled in confusion to passion, to 

wine, and from there back again to the urge for acquiring 

and hoarding wealth. He wore himself out in this 

senseless cycle, became old and sick. (Pp.85-86)   

      He also becomes addicted to gambling. He casts the 

dice and bids large amount of money. He wins and 

losses large amount of money. In the beginning he 

remains unaffected by gains and losses but gradually he 

develops a restlessness of spirit and irritable manner 

which is quite characteristics of a worldly man. 

Eventually when Siddhartha is in its forties he again 

becomes sick of his life and its lavishness. Weariness 

once again settles over him. Life seems empty and 

worthless to him. Siddhartha again reaches at the same 

threshold of utter dissatisfaction at which once he used 

to be when he was a young boy and a samana. One day 

he sits under a mango tree in his garden and realizes that 

he must change his life. He can no longer go on living in 

the same way. His relationship with kamala, the 

courtesan is irretrievably comprised by dint of the fact 

that it is basically an artificial course of life, an illusion. 

Neither trading, nor sexual expertise nor gambling is 

sufficient to pursue his satisfaction as he succumbs to the 

notion that all human activity is samsara, a game, a 

suffering. Suffering is simply the nature of samsara. 

Siddhartha realizes that his spiritual side has become 

overshadowed by worldly activities. He finds out that 

this worldly illusion has robbed the sanyashi of his being 

and took him away from the reality of Brahmin the 

universal self and the individual self as his persona is 

much indulged in love and hate, joys and sorrows, and 

gains and losses. He identifies the state, samsara, a state 

of utter confusion or ignorance. The dormant ascetic of 

his being awakes; he feels the old thrust again. He falls 

asleep and wakes up many hours later feeling refreshed. 

Sound sleep at this juncture shows that Siddhartha has 

resolved all tensions in his psyche and gained an insight 

into the enigma of life and realized the fact that a person 

has to transcend all sensual cravings and pleasures in 

order to gain contentment and spiritual peace in life.  

Siddhartha now also realized why he had struggled in 

vain with this Self when he was a Brahmin and an 

ascetic. Too much knowledge had hindered him; too 

many holy verses, too many sacrificial rites, too much 

mortification of the flesh, too much doing and striving. 

He had been full of arrogance; he had always been the 

cleverest, the most eager - always a step ahead of the 

others, always the learned and intellectual one, always 

the priest or the sage. His Self had crawled into this 

priesthood, into this arrogance, into this intellectuality. It 

sat there tightly and grew, while he thought he was 

destroying it by fasting and penitence. Now he 

understood it and realized that the inward voice had been 

right, that no teacher could have brought him salvation. 

That was why he had to go into the world, to lose him in 

power, women and money; that were why he had to be a 

merchant, a dice player, a drinker and a man of property, 

until the priest and Samana in him were dead. That was 

why he had to undergo those horrible years, suffer 

nausea, learn the lesson of the madness of an empty, 

futile life till the end, till he reached bitter despair, so 

that Siddhartha the pleasure-monger and Siddhartha the 

man of property could die. He had died and a new 

Siddhartha had awakened from his sleep. He also would 

grow old and die. Siddhartha was transitory, all forms 

were transitory, but today he was young, he was a child - 

the new Siddhartha - and he was very happy…For a long 

time, he pondered his transformation, listened to the 

bird, as it sang for joy. Had not this bird died in him, had 

he not felt its death? No, something else from within him 

had died, something which already for a long time had 

yearned to die. (p.107) He leaves the town in midnight 

for infinite. Siddhartha wanders into the forest knowing 

that he can never return to his former life. This incident 

also resembles the vanaprastha  i.e a stage of withdrawal 

to the forest which is quite different from 

mahabhinishkramana . Mahabhinishkramna can be 
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equated to sanyasha which is pre-mature action in 

comparison to Vanaprastha. Vanaprastha is a withdrawal 

after leading a life of grihast jivan  in Hindu religion. 

Siddhartha is disgusted as he is aware of the fact that 

material possession and carnal pleasure cannot bestow 

him contentment. When he reaches the river, the same 

river he had been ferried across as a young man. He 

wants to throw himself into it and drown then he hears 

the holy mantra ‗Om‘ which means perfection welling 

up from within soul, Mantra is thus a Shakti. 

A chilly emptiness in the water reflected the terrible 

emptiness in his soul. Yes, he was at the end. There was 

nothing more for him but to efface himself, to destroy 

the unsuccessful structure of his life, to throw it away, 

mocked at by the gods. That was the deed which he 

longed to commit, to destroy the form which he hated! 

Might the fishes devour him, this dog of a Siddhartha, 

this madman, this corrupted and rotting body, this 

sluggish and misused soul! Might the fishes and 

crocodiles devour him, might the demons tear him to 

little pieces! With a distorted countenance he stared into 

the water. He saw his face reflected, and spat at it; he 

took his arm away from the tree trunk and turned a little, 

so that he could fall headlong and finally go under. He 

bent, with closed eyes - towards death…Then from a 

remote part of his soul, from the past of his tired life, he 

heard a sound. It was one word, one syllable, which 

without thinking he spoke indistinctly, the ancient 

beginning and ending of all Brahmin prayers, the holy 

Om, which had the meaning of "the Perfect One" or 

"Perfection." At that moment, when the sound of Om 

reached Siddhartha's ears, his slumbering soul suddenly 

awakened and he recognized the folly of his action. 

(p.96) The river acts as a symbol of the totality of life 

and the unity and diversity together which Siddhartha 

must experience if he wants to grasp the ultimate truth of 

life. However he is not yet aware of the full significance 

of the river. He only knows that he loves it and wants to 

stay near it. He still has a great deal to learn. Siddhartha 

walks along the river bank and finds a ferryman, 

Vasudeva, the same old wise man who once rowed him 

across the river many years ago. As they cross the river 

Siddhartha says he has no money to pay and if possible 

he can accept him as an apprentice. Vasudev accepts the 

modest proposal. Day and months passed quickly 

Siddhartha learns how to look after the boat and he also 

learns from the river as Vasudeva directs him. He learns 

that just as the river present everywhere and has neither a 

part nor a future so it is with life there is no such thing as 

time. This discovery makes him happy. As time goes by 

Siddhartha becomes as wise and radiant as Vasudeva is. 

They both listen attentively the voice of the river as a 

master is preaching any sermon to his disciples. Soon 

they begin to get a reputation of holymen among 

travellers. One day a group of monks comes to across the 

river. They are going to see the Buddha who is seriously 

ill and will shortly die. A stream of pilgrims comes as 

the news spread. They include Kamala who has long 

since given up her life of a courtesan and taken refuge in 

the teaching of the Buddha. She has her young son with. 

When they are not for from the ferry a snake bites 

Kamala. They cry out for help. Vasudeva hears the cry 

and carries Kamala to his hut. Siddhartha immediately 

recognizes her they exchange kind words, and 

Siddhartha puts his son on knee and recite a Brahmin‘s 

prayer for him. Kamala asks Siddhartha whether he has 

found peace, and as he smiles at her she recognizes that 

he has. Kamala finds the peace for herself as she gazes at 

Siddhartha in her last moments before her death. That 

night Siddhartha sits alone in front of the hut, listening to 

the river. In the morning, he and Vasudeva build 

Kamala‘s funeral pyre. Death of Kamala reinforce that 

Siddhartha‘s own involvement in the sensual world is 

over. Once he had played the role of a lover, but now, 

with the same woman he plays a different role. The 

peace kamala experiences as she gazes on Siddhartha 

face in her last moments is utterly different from the 

physical ecstasy they had known together in the act of 

love. It shows far Siddhartha has progressed on the 

spiritual path. He is able to communicate peace to others. 

Siddhartha‘s eleven years old son finds it difficult to 

adjust with his father in that small hut. He has been used 

to riches and that luxury. Siddhartha waits patiently 

hoping to win the boy over but young Siddhartha shows 

no sign of returning his father‘s love Vasudeva advises 

him to take the boy to the town find him a teacher and 

allow him to mix with boys and girls of his own age. 

Vasudeva tells he must let the boy work out his own 

destiny but Siddhartha loves his son too much to let him 

go. Siddhartha does not want him to repeat the mistakes 

of his father. Eventually the boy turns against his father 

declaring his hatred and contempt for him. One morning 

he runs away. Against the advice of Vasudeva 

Siddhartha goes looking for his son in the forest and then 

in the town. He sees the pleasure garden where he first 

met Kamala and for a long time he is lost in thought of 

his past. Then he realizes that he cannot help his son and 

must not force himself on the boy. He sits down 

depressed. Sometime later Vasudeva comes to collect 

him and the two men return in silence to their hut. 

Siddhartha has travelled a long way on the spiritual path 

but he has not reached his goal. He is too deeply attached 

in human way to his own son and unable to understand 

the wishes of young Siddhartha. He is trying to hold on 

to life and shape it the way he thinks it should be instead 

of lettering it go where it must go. It is as if he is putting 

his hands in the river and trying to prevent the water 

flowing on. This incident helps Siddhartha to understand 
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he still have needs and desires of ordinary people. He 

again decides to seek his son in the town but stops when 

he thinks he hears a special message from the river, a 

cleansing agent. The painful experience of the loss of his 

son is important for Siddhartha because it helps him to 

develop compassion for others. The necessity of 

compassion is an important element in Buddhist 

thoughts. The mystical experience that Siddhartha has is 

the goal to which everything else in life has been 

leading. The river yields up the final truth about life. 

Siddhartha apprehends all human experience, weather 

joy or sorrow as a part of a vast unity. Individuals with 

their desire and longings are like rivers flowing to the 

ocean; they all reach their goal and are reborn in some 

forth just as water is reborn as vapour and rain.  He 

returns to Vasudeva and reveals his trouble to him. 

Vasudeva in his silent attentiveness seems to Siddhartha 

like a god. They both go and sit by the river bank. 

Siddhartha practices his technique of listening to the 

river and realizes the unity of life despite the diversities 

that exist on the surface.  

The picture of his father, his own picture, and the picture 

of his son all flowed into each other. Kamala's picture 

also appeared and flowed on, and the picture of Govinda 

and others emerged and passed on. They all became part 

of the river. It was the goal of all of them, yearning, 

desiring, suffering; and the river's voice was full of 

longing, full of smarting woe, full of insatiable desire. 

The river flowed on towards its goal. Siddhartha saw the 

river hasten, made up of himself and his relatives and all 

the people he had ever seen. All the waves and water 

hastened, suffering, towards goals, many goals, to the 

waterfall, to the sea, to the current, to the ocean and all 

goals were reached and each one was succeeded by 

another. The water changed to vapour and rose, became 

rain and came down again, became spring, brook and 

river, changed anew, flowed anew. But the yearning 

voice had altered. It still echoed sorrowfully, 

searchingly, but other voices accompanied it, voices of 

pleasure and sorrow, good and evil voices, laughing and 

lamenting voices, hundreds of voices, thousands of 

voices. (p.146) He realizes that unity is perfection. His 

pain disappeared as his self merges with the unity. Form 

the moment on Siddhartha no longer fights against his 

destiny. He accepts everything. Vasudeva observes that 

his friend has attained enlightenment; he seems to 

conceive of the experience of atman as a kind of Zen-

like satori  i.e., as an experience that can happen to one 

at any moment, instantly. When Siddhartha hears all 

individual songs of life singing in harmony as one great 

whole he knows the perfection of life. He realizes that 

everything is as it should be it cannot be improved upon 

and he accepts his own place in it. Siddhartha 

enlightenment is idiosyncratic; it is like an expanded 

cosmic perception of all opposites joined together in 

unity. It should not be automatically assumed that this is 

Buddha spoke of or that Buddha‘s experience of 

enlightenment was anything like this. Siddhartha who 

has in the past scorned teachers finds a teacher or satguru 

in Vasudeva who teaches no doctrine and uses few 

words. He simply listens to what Siddhartha has to say 

and sometime directs Siddhartha to listen to the river. It 

is through this practice of listening to the river and 

observing it that Siddhartha comes to the conclusion that 

time does not exists. Everything exists in simultaneously 

present. Time is merely a construct that the intellect 

places on events in order to categories and understands 

them. But it is not real this profound realization serves 

only as a preliminary awakening, however Siddhartha 

has realized this truth intellectually, but he has yet to 

know it as a matter of direct experience. This will only 

come in his movement of enlightenment. One day 

Siddhartha takes an old monk across the river then he 

recognizes that it is his old friend Govinda. They 

exchange words with each other and then Siddhartha 

reflects on the years he has spent after leaving Govinda. 

Siddhartha explains how he meets child like people and 

what he learns from them. He accepts all his experiences 

with them as it served wisdom and intelligence for his 

awakening. He further explains that when he was a 

Brahmin of priestly class and an ascetic then too much 

knowledge had filled his mind and made him an 

arrogant. Therefore he had to go out and lose himself in 

worldly activities so that he could resolve and destroy 

the arrogance of  a brahmin then out of his despair a new 

man could born.  Osho exhibits the process in the 

excerpt, ―Unless a man is spiritual he is not alive yet. 

But to move from the biological realm to the spiritual 

realm is very difficult, arduous. It is the greatest 

challenge there is. It is the greatest quantum leap -- from 

the body to the soul, from the material to the immaterial, 

from the visible to the invisible, from time to 

timelessness, from out to in. It is arduous.‖ Hesse simply 

wants to convey that wisdom unlike knowledge is not 

communicable. He explains that life should not be 

divided into the opposite of good and bad but accepted in 

its totality as an expression of perfection. Hesse is well 

called ―Samana of the Alps‖ (Mileck 130) everything is 

good and necessary death as well as life, sin as well as 

holiness, wisdom as well as folly.  He asks Govinda;  

Listen well, my dear, listen well!  The sinner, which I am 

and which you are, is a sinner, but in times to come he 

will be Brahma again, he will reach the Nirvana, will be 

Buddha— and now see: these ―times to come‖ are a 

deception, are only a parable!  The sinner is not on his 

way to become a Buddha, he is not in the process of 

developing, though our capacity for thinking does not 

know how else to picture these things.  No, within the 
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sinner is now and today already the future Buddha, his 

future is already all there, you have to worship in him, in 

you, in everyone the Buddha which is coming into being, 

the possible, the hidden Buddha.(p. 155) 

Siddhartha sees infinite values of creation in everything 

even in a stone. As he explains: 

This, he said, handling it, "is a stone, and within a certain 

length of time it will perhaps be soil and from the soil it 

will become plant, animal or man. Previously I should 

have said: This stone is just a stone; it has no value, it 

belongs to the world of Maya, but perhaps because 

within the cycle of change it can also become man and 

spirit, it is also of importance. That is what I should have 

thought. But now I think: This stone is stone; it is also 

animal, God and Buddha. I do not respect and love it 

because it was one thing and will become something 

else, but because it has already long been everything and 

always is everything. I love it just because it is a stone, 

because today and now it appears to me a stone. I see 

value and meaning in each one of its fine markings and 

cavities, in the yellow, in the gray, in the hardness and 

the sound of it when I knock it, in the dryness or 

dampness of its surface. There are stones that feel like 

oil or soap, that look like leaves or sand, and each one is 

different and worships Om in its own way; each one is 

Brahman. At the same time it is very much stone, oily or 

soapy, and that is just what pleases me and seems 

wonderful and worthy of worship. But I will say no more 

about it. Words do not express thoughts very well. They 

always become a little different immediately they are 

expressed, a little distorted, a little foolish. And yet it 

also pleases me and seems right that what is of value and 

wisdom to one man seems nonsense to another.(p.156) 

The important thing Siddhartha says is that we should 

love them and accept them as whole. Love is the most 

important thing in this world. Govinda replies that 

Buddha did not preach love, because love would binds a 

person too earth rather than ensuring his salvation. 

Siddhartha admits there is contradiction between his own 

belief and the teaching of the Buddha but he says the 

apparent contradiction is an illusion. 

Buddha taught about the world, he had to divide it into 

Samsara and Nirvana, into illusion and truth, into 

suffering and salvation. One cannot do otherwise; there 

is no other method for those who teach. But the world 

itself, being in and around us, is never one-sided. Never 

is a man or a deed wholly Samsara or wholly Nirvana; 

never is a man wholly a saint or a sinner. This only 

seems so because we suffer the illusion that time is 

something real. Time is not real, Govinda. I have 

realized this repeatedly. And if time is not real, then the 

dividing line that seems to lie between this world and 

eternity, between suffering and bliss, between good and 

evil, is also an illusion.(p.158) 

He regards the Buddha as a great man who expressed 

care for humanity. As Govinda prepares to leave he 

thinks that Siddhartha is a strange man with strange 

thoughts and also acknowledges that Siddhartha has put 

something in him that will help him on his spiritual 

quest. Siddhartha asks him to kiss him on the forehead. 

As he does this Govinda receives an experience of the 

unity of life in the midst of all its diversity. He sees all 

forms of life changing and being reborn but he sees no 

death. He sees Siddhartha smiling face as a smile of 

unity that somehow embraces all the changing forms. 

This smile of Siddhartha is exactly like the smile 

Govinda had perceived a hundred times in the smile of 

the Buddha. This is Govinda‘s moment of 

enlightenment. He bows to Siddhartha whose smile 

reminds him of everything he had ever loved in his life.  

The total equanimity he attains to is achieved by that 

kind of fixed and determined contemplation which 

refuses to be disturbed by the intrusion of disruptive 

emotions. Death, transitoriness, and purposelessness 

have ceased to be causes for concern because Siddhartha 

has persuaded himself that he can view them with 

detachment, and therefore with acquiescence; and in that 

condition the ways and the way to truth must indeed 

seem to be comprehensive. ―Endowed with a pure 

understanding, restraining the self with firmness, turning 

away from sound and other objects, and abandoning love 

and hatred; dwelling in solitude, eating but little, 

controlling the speech, body, and mind, ever engaged in 

meditation and concentration, and cultivating freedom 

from passion; forsaking conceit and power, pride and 

lust, wrath and possessions, tranquil in heart, and free 

from ego—he becomes worthy of becoming one with the 

imperishable." The Buddha is often depicted with a quiet 

serene smile on his face. People read into this smile a 

variety of things; it is seen as a promise that salvation is 

possible or as evidence that the ultimate reality of life 

underlying the pain is bliss or simply as a smile of 

compassion. Hesse interprets it as a smile of unity over 

the flowing forms which are in keeping with his view of 

enlightenment as the experience of unity amidst the 

infinite diversity of life. Siddhartha like Lord Buddha 

attains the enlightenment and the same end but through 

an alternative way. In fact Hesse‘s Siddhartha is a new 

Buddha ; he will be the wearer of new wisdom and to 

understanding. As Emanuel Maier puts it, ―He must 

experience the ―enlightenment‖ himself in order to 

become enlightened. The way to Self is not through 

asceticism, nor by means of acceptance of doctrines, but 

by experience.‖  Hesse may have discovered in the 

Hindu concept of atman, and in many ways, the 

psychological and philosophical mindset that Siddhartha 

reaches at novel‘s end with the help of Vasudeva, 
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resembles the peace of mind Arjuna attains with the 

grace of Lord Krishna in the Bhagavad Gita.  

       Overall, then, we might conclude that Hesse in 

Siddhartha was able to find a new cosmic identity and 

context based on Indian sources outside the Romantic 

hero‘s upward spiral with which to envision his own 

mid-life crisis. This is not to suggest that Hesse himself 

experienced anything like nirvana or atman, for he was 

well aware that the kind of experience Siddhartha has at 

the novel‘s end is in the various Indian traditions 

extremely rare and typically the result of the spiritual 

practice of thousands of lifetimes.  Rather, Hesse used 

the idea of, and perhaps a faith in, such a universal 

identity as an imaginative salve for the disillusionment 

that comes with identifying with the striving, upward-

bound Romantic hero.  In effect, he wrapped the 

Romantic quest for individuation in the transpersonal 

context of the Eastern Self, having his ascending hero 

awaken to the Wise Old Man Vasudeva‘s cosmic vision, 

which both humbles and validates his individual climb. 

It is the irony and resonance this context makes possible 

that would enable Hesse to step outside of and to temper 

his narcissism, enabling him to become a different kind 

of hero, a middle-aged hero like Arjuna , who can 

continue striving while at the same time smiling and 

compassionately accepting the cosmic irony of that 

quest. 
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Abstract:- Tennessee Williams most famous play The Glass Menagerie presents the socio-political conflicts of the contemporary 

society. The play refers to the 1930s era of Great Depression in America. It was a period of struggles against hopelessness that 

threatens their lives and family relationship. Middle class people suffered mostly specially the Wingfields who represents this 

kind of people. American dream is a pathway to escape from this suffering, but it is difficult to attain it. This dream is not only 

about material prosperity but it is all about success that is gained through hard work. The United States of America’s 

Declaration of Independence proclaims that ‘life, liberty and pursuit of happiness’ are rights of every individuals irrespective of 

their personal background. Most Americans believe that it can be achieved through hard work but this dream is like a myth. 
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I. INTRODUCTION  

   

Tennessee Williams (1911-1983) is one of the leading 

American playwrights of the post-World War II era when 

America was in crisis because of Great depression. 

America‘s financial conditions was in a troubled situation 

and people were disillusioned for unemployment. 

Tennessee Williams wrote The Glass Menagerie in 1944 

after the World War II. Williams' first dramatic success 

brought him recognition as one of the most highly-

regarded American playwrights. He won the prestigious 

New York Drama Critics Circle Award for The Glass 

Menagerie (1944). The socio-political condition of the 

contemporary American society is very important for this 

play. The play refers to the time period during 1930s the 

time of Great Depression in America, 

[….] when the huge middle class of America was 

matriculating in a school for the blind. Their eyes had 

failed them, [….], so they were having their fingers 

pressed forcibly down on the fiery Braille alphabet of a 

dissolving economy‖ (Williams: 1999, 5). 

The socio-cultural view in America during the 1930's and 

the post-war period constitutes the backdrop against 

which the human predicament is enacted in Williams' 

work. The play reflects on the condition of the middle-

class people in the existing society. During the first half of 

the twentieth century he depicts a vivid picture of the 

American society and exposes the vision of an affluent 

society, which is dreamy and yet selfish, deceitful and 

fake. Tennessee William in The Glass Menagerie, deals 

with the conflict between the dream of a small southern 

family and the harsh realities of life. The Wingfield‘s 

yearn for love, marriage, and economic security. The play 

deals with the theme of frustration, isolation, misery and 

insecurity in human life, especially in a materialistic 

society. This research paper analyses the significance of 

desire for the American Dream and the conflict between 

illusion and reality, between ideal and reality, between 

good and evil, or between dream and reality. 

 At the beginning of the Twentieth century, the economic 

system of America was dependent on the productive 

abilities of various industries. During the period of Great 

Depression country‘s economic condition faced a very 

difficult time. The main reason behind this recession was 

the difference between country‘s productive capacity and 

the people‘s capacity to purchase. So, the economic 

system crushed, factories were shut down and resulted a 

large number of unemployment. In this economic 

recession people from every stratum of society were 

affected, but the condition of the middle class and the 

immigrants was worst. They lost their individuality and 

were looking for their identity. So, a huge number of 

population from rural areas migrated to North America in 

search of their identity, job opportunities and material 

success but only a few of them were able to attain their 

desired goal because they were mostly exploited by the 

existing system.  

The term American Dream has numerous implications, 

but basically it suggests that through hard work one can 

achieve the desired goal to live happy and a prosperous 

life. This idea is older than the United States of America 

itself. A large number of people from England came to the 

new land and established a new country. After the 

formation of this new land their desire was to live a 

prosperous life without any social or religious bondage. 

Therefore, American Dream equates desire for happiness 

but attaining this dream is not a simple task for all the 

Americans because here people are discriminated on the 

basis of monetary power. 

Brooks Atkinson describes the play as the ―purest work to 

come from the pen of Tennessee Williams.... Although it 
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is as fragile as the glass toys that the lonely daughter 

consoles herself with, it has the supple strength of truth.‖ 

(Donahue: 1964, 21) In ‗The Glass Menagerie,‘ memory 

plays a very vital role thematically and in terms of the 

play‘s presentation. Thematically, we find the detrimental 

effects of memory in the form of Amanda‘s living in the 

past. As far as the play‘s presentation is concerned, the 

entire story is told from the memory of Tom, the narrator. 

He makes it clear that, because the play is memory, 

certain implications are raised as to the nature of each 

scene. In ‗The Glass Menagerie,‘ the Wingfield‘s are the 

representatives of, ―[….] this largest and fundamentally 

enslaved section of American society to avoid fluidity and 

differentiation and to exist and function as one interfused 

mass of automatism‖ (Williams: 1999, 1). Here Tom 

plays the central character in the play who narrates some 

past incidents of that period when his family belonged to 

the agrarian south of America but now they live in an 

apartment in St. Louis, Missouri. Tennessee Williams 

compares that apartment with hives and, therefore, the 

people who live within it are like bees, the working class. 

Everybody in this situation is obsessed with their own 

condition, therefore, they try to escape from it. They try to 

reach their happy days of the past with the help of their 

memories and desires. And these memories and desires 

somehow lead them to achieve their American Dream. 

Tennessee Williams portrays the real condition of the 

contemporary American society from the very beginning 

of the play. The narrator makes it clear that the play has 

the touch of unreality over reality. He states, 

 ―[….], I have tricks in my pocket, I have things up my 

sleeve. 

 But I am the opposite of a stage magician. He gives you 

illusion that has the appearance of truth. I give you truth 

in the pleasure disguise of illusion‖ (Williams: 1999, 4). 

As the play begins we find Tom the protagonist 

reminiscence the events before he left his mother and 

sister in a very troubled situation of the economic 

depression. While on the other hand, we find Amanda and 

Laura too recapitulate their past within Tom‘s memory. In 

Tennessee Williams‘ The Glass Menagerie some features 

of American dream are manifested through the characters 

especially Amanda‘s desires which truly lead her to the 

American Dream. Her dream is a traditional one as she 

always wanted to embody the image of the Southern Belle 

but in her attempt to fulfil her dream to live a happy 

married life with her wealthy husband failed as her 

husband abandoned her long time ago. She is the 

embodiment of all social norms in the play. She stands for 

all that normalization means but, paradoxically, she is an 

outcast. She was not able to follow the code of a complete 

nuclear family. Even though it was not her fault, she 

stayed on her own with two children in financial crisis. 

Her husband left nothing but shame to them. Amanda is 

struggling being a single mother for her two children as 

her husband abandoned her in the midst of poverty and 

responsibility. As she sees her dream dissolving she 

desperately tries to impose her values upon Tom and 

Laura and even tries to control their fate. At the end of 

scene five Laura‘s extremely massive attitude is depicted 

where Amanda instructs her daughter that she should be 

wishing for ―Happiness! Good Fortune!‖ (Williams: 1999, 

49). She wants Tom to be a decent man and have a 

successful career so that he will be able to take care of his 

family. Hence, Tom started working in a shoe factory to 

fulfil the needs of his family, but he desires to become a 

successful poet. Amanda‘s dream incorporates her desire 

to see her children prosperous and happy in the existing 

society. She takes her children as something 

extraordinary, therefore, ignores their deformities and 

says ―Both my children—they‘re unusual children! Don‘t 

you think I know it? I‘m so proud! Happy [….]‖ 

(Williams:1999, 31). Amanda‘s daughter Laura has 

physical disability so she has minimal hope of finding a 

husband, so she dwells in her imaginary world of ‗glass 

menagerie‘. She always retreats in her past to escape the 

present condition.  One such instance when Amanda 

recalls the social position in the Blue Mountain in contrast 

with the present situation in St. Louis as it gives her a 

chance to neglect the present scenario. She projects her 

aspirations on them to fulfil her own desire, sometimes 

she appears as a controlling power over Tom and Laura. 

So, she sends her at Rubicam‘s Business College to make 

her future secured as a working woman.  When she 

realises that Laura is unable to adjust herself with the 

speed of the typewriter, thus leaves the institution she 

becomes worried and says, ―What are we going to do, 

what is going to become of us, what is the future‖ 

(Williams: 1999, 12) because she is aware of the fact that 

society will be very harsh to a girl like Laura who lives in 

her own world so she needs a financial stability. So she 

dreams to find a life-partner for her daughter so that she 

may have a financially secured future as she is well aware 

of the fact that ―Girls that aren‘t cut out for business 

careers usually wind up married to some nice man‖ 

(Williams: 1999, 17). She becomes so desperate that she 

even calls several women to subscribe to a glamour 

magazine. She remembers those incidents to encourage 

her daughter Laura as she has lost all hopes to get a good 

gentleman as her husband. Amanda in the later part of the 

play resides in her memories when she appears in‖ [….] a 

girlish frock of yellowed voile with a blue silk sash‖ 

(Williams: 1999: 53). In her youth she used to wear every 

Sunday to meet the gentlemen. When Tom brings Jim O' 

Conner as the gentleman caller to his house, Amanda talks 

and laughs out of sheer joy, like a young girl, wearing 

girlish clothes. She is willing to change Laura‘s life and fit 

her into a society where Amanda was once part of in her 

youth. She does not want to accept and admit that Laura is 

different and unable to cope with her disability.  
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Laura is a central character in The Glass Menagerie, she is 

supposed to be a mature self-confident young woman but 

she is the simply the opposite. She is shy, introvert, anti-

social and weird. All she is interested in is her collection 

of glass animals and old music records. For Laura, 

memory is more wistful as she is the symbol of the ‗glass 

animals‘ because of her tenuous and timid nature. She is 

afraid of the modern world so she lives with her glass 

collection. Things which are made of glass are very 

fragile because a gust of air can destroy it anytime. The 

cause of her behaviour could be found in her disability 

that being different affected her so much that it places her 

to the edge of the society. Laura seems almost invisible 

for the others.  Her invisibility is a part of her inability to 

live with her disability. She is obsessed with her own 

disability. Even though Amanda, Tom and Jim assure her 

several times that her disability is just ―a little defect – 

hardly noticeable, even!‖ she is not able to cope with her 

illness and considers herself crippled. (Williams: 1999, 

26) She left high school, lost the opportunity to socialize 

in a business course. Her ―inferiority complex‖ shifts her 

out of the society. (Williams: 1999, 77) She has no 

friends, acquaintances and spends most of her time with 

glass animals where she confides and considers it as her 

best friends. Jim does not remember her, even though he 

was speaking with her several times in a not very distant 

past. Laura recollects about Jim whom she idolised and 

admired since her childhood days but fails to say anything 

to him about her desires. So, when Jim O‘Connor comes 

to their apartment, she becomes nervous. For some time, 

she felt that she is living her dream, but after Jim‘s 

revelation about his relationship with another girl, her all 

hopes and dreams are shattered and to escape from this 

situation she again drives to her own world of glass 

animals. Her character is affected and shaped in such a 

way that she would never be able to fit in the society and 

change her attitude to herself, become more self-confident 

and sociable. She will always be different, without self-

esteem and confidence. She will never be able to live a 

life of an ordinary woman and is condemned to stay in a 

world of her own. 

Amanda‘s effort to assist Laura is rather ineffective and 

hopeless. Laura is reminded about all the social norms 

that she can hardly achieve that depresses her immensely. 

Amanda wants Laura to fit in either the category of a 

successful secretary, or a happily married wife. Laura is 

unable to become any of the two. She is neither able to 

work nor study within a group of people. All activities in 

public are stressful for her. Her shyness restricts her to 

participate in any social events and to have a acquaintance 

and interaction with other people. Moreover, the strong 

protection of Amanda creates a greenhouse in which 

Laura is captivated. Amanda heightens the plight of her 

daughter, and she herself fluctuates between dream and 

reality. 

In the play, the character of Jim O‘Connor shows the true 

embodiment of the American Dream and the ideology of 

optimism and progressivism. As Tom says in the first 

scene that‖ He is the most realistic character in the play, 

being an emissary from a world of reality that we were 

somehow set apart from [….], he is the long -delayed but 

always expected something that we live for‖ (Williams: 

1999, 5). In this play he is the symbol of hope and desire. 

He is the high school boy whom Laura admires and loves. 

He is also the gentleman caller of the play and also 

desired by Amanda, for her daughter. Jim appears in the 

play in the sixth scene, but from the very first every 

member of Wingfield family expects someone to rescue 

them from the present condition but Jim is like other 

ordinary Americans. In his school days he was very 

popular and 

―seemed to move in a continual spotlight. He was a star 

[….] always running or bounding, never just walking. He 

seemed always at the point of defeating the law of 

gravity‖ (Williams: 1999, 50) 

However, after graduation his speed reduced but he does 

not become disappointed and disillusioned. He is 

ambitious and hard working. He continues his study of 

engineering at night to improve his condition. Thus, he 

tries to adjust himself with the scientific development of 

the modern world. Like the other characters he does not 

try to escape the reality but to triumph over it. So, once he 

says to Laura,‖ I am disappointed but I am not 

discouraged‖ (Williams: 1999, 78). Jim has apparently 

lost his charm and he even admits to Laura that his current 

situation is not he dreamt of ―I hoped…that I would be 

further…than I am now‖ (Williams: 1999, 76) He is quite 

optimistic and the urge to attain the American dream still 

blazes in his heart. Therefore, he represents the unrealized 

dream of success which every American tries to reach but 

a few can attain. Truly he is the embodiment of American 

dream so Laura loves him from his school days. She 

desires him to be her husband but because of her physical 

disability she never expresses her feeling to him. So, when 

Jim comes to their apartment her desires begin to 

rejuvenate but after a few moments it again becomes 

unattainable for Laura as Jim is already engaged. Laura 

dreamt for happiness, love and sex along with economic 

security but it turns to nightmare. Laura‘s encountering 

Jim had fatal consequences for the whole family. Amanda 

realized she was not going to achieve her desirable goal in 

maintaining a protective husband and Laura would stay 

lonely. Tom did not endure his mother‘s pressure and left 

her and his sister in the same way as his father did. Laura 

realized that she is determined to be in a solitary, 

exceptional and useless state. Her love for Jim, the only 

thing she lived for, was destroyed and she stayed alone 

with her collection of glass menagerie. 

Tom Wingfield, the most important character in The Glass 

Menagerie, lives in the world of his own dreams. He is a 
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poet of adventurous nature, dreaming of great things but 

helpless in the face of his present unsatisfactory situation. 

He works in a warehouse, though without his heart in the 

work, to support his deserted mother and crippled sister. 

Amanda‘s attitude towards Tom is she thinks one day her 

son will bring them financial security and happiness by 

working sincerely in the shoe company. So, she ignores 

the fact that Tom dislikes his job and wants to get rid of 

this boring lifestyle. Rather she always gave him advice 

that ―Try and you will succeed!‖ (Williams: 1999, 31) and 

to ‗Rise and Shine‘. All these highlights the basic features 

of the American Dream. That‘s the reason why she always 

reminds Tom that his job is very much important for the 

security of their family. Amanda fears that her son, too, is 

going to develop on the line of his father. She often 

assumes a dominating attitude towards him, rebuking him 

for his carelessness: "You are the only young man that I 

know of who ignores the fact that future becomes the 

present, the present the past and the past turns into 

everlasting regret if you don't plan for it." (Williams: 

1999, Scene V) She calls Tom an indecisive dreamer who 

―live in a dream; you manufacture illusions" (Williams: 

1999, 303), and who is also selfish. She even warns him 

against drinking, smoking and watching movies and also 

says him that he has no right to jeopardize their security 

by leaving them on the crisis. Even she advices her son to 

reduce his smoking habit, so that he can save some money 

for a night course, which will help him to improve his 

career. While she calls Tom ‗a manufacturer of illusions‘, 

she has her own dreams and illusions. At one moment she 

is grand and dominating, at the next moment she laughs 

like a child and talks like a fool. She is in one kind of 

mood in the presence of Tom, in another in his absence. 

Their fights take many different forms, Amanda and Tom 

major conflict is their inability to reconcile their different 

dreams for the future. Even though she seems to help her 

children, her discipline rather depresses them. She is not 

able to accept the truth that she does not belong to the 

society anymore and her children are not able to fulfil or 

at least follow her dreams. She wants a successful career 

and a lot of money for her son and totally ignores his 

dreams, wishes and sacrifices he brings to take care of the 

family. She criticizes every deed he does. Trying to 

govern his life, she bullies him with her rules and 

recommendations. She never praises anything that he 

does. She considers him to be selfish and ignorant while 

he takes care of the whole family. 

Tom feels confined from being stuck in an uninspiring 

job, cramped into a small apartment with his family, and 

unable to see the world or have adventures. Amanda is 

similarly confined to her thoughts of the past, and Laura 

traps herself in a world of glass animals. Escape can be 

categorised in two ways as escape from reality into an 

alternate world, or escape from a trap or confinement. In 

‗The Glass Menagerie,‘ dreams of the future are the 

source of conflict, primarily when one character‘s dream 

doesn‘t match up with another‘s. While Amanda wants 

her children to fulfil the classic American Dream of hard 

work and success, Tom has dreams of being a writer, and 

Laura is too shy to even leave the house. This also raises 

the issue of parents imposing their dreams on their 

children, rather than allowing them to figure out 

themselves just what it is that they want. The Glass 

Menagerie serves as a direct attack on the American 

Dream, as Amanda's expectations for the marriage and 

success of her children are impossible. 

The dream of Tom also opposes the materialistic notion of 

American dream. He does not like to work at the shoe 

factory; for he thinks that there he has lost his 

individuality by doing a boring job and the existential 

problems concerning money and family. He dreams of a 

successful poetic career. According to Tom, to succeed in 

such kind of dream what is needed is the desire for 

adventure, because it will help him to gather experience 

and knowledge. Adventure does not need much hard work 

too. For that Tom takes the help of movies, magic shows, 

alcohol etc. He is a solitary young man spending his free 

time in the cinema, watching movies to compensate for 

the missing adventures and interesting events in his life. 

―People go to the movies instead of moving!‖ (Williams: 

1999, 61) For him these are also the means of escape from 

the real world to a world of fantasy and desire. So, he is 

very much anti-capitalistic in his attitude. In ‗The Glass 

Menagerie‘ rainbows are used to symbolise hope and each 

mention of rainbows in the play is associated with a 

hopeful situation. When Tom talks about his rainbow-

coloured scarf that he got at the magic show, he talks 

about how it changed a bowl of goldfish into flying 

canaries. Just like the canaries, Tom wishes to fly away 

and escape from his imprisonment. He is trying to change 

his life but he is trapped in his duties towards his family. 

He realizes that he has to choose between the 

responsibility to his family and authentic life that would 

be his own. He wants to change everything and escape but 

he is paralyzed in everyday routine and duties. At the end 

when Tom looks at ‗pieces of coloured glass, like bits of a 

shattered rainbow,‘ he remembers his sister and hopes that 

he ‗can blow [her] candles out‘ (Williams: 1999, 137). 

Ironically, though the rainbows seemed to be positive 

signs, they all end in disappointment. Therefore, except 

Jim, the American Dream in The Glass Menagerie is just 

like a myth for the other characters. Tom, in the end, is 

compelled to follow the footsteps of his father, who out of 

frustration, deserted his wife and helpless children, 

leaving them to fight out and solve the problems 

themselves.  Tom was so depressed with his present 

situation that he deserted his family like his father. Tom 

presents himself to be ―a fifth character […] who does not 

appear except in this larger – than-life-size photograph 

over the mantle. [….] left us a long time ago‖ (Williams: 
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1999, 5). The whole Wingfield family suffered for this 

alcoholic man because he abandoned them in the midst of 

misfortune. As he had an overwhelming influence on the 

other Wingfield characters so Amanda is concerned and 

insecure about her son‘s alcoholic nature and his love for 

adventure. For Laura, her father‘s memoirs are present in 

the old victorla, which takes her into her own world which 

is beyond the real world.  

Tom is so much overwhelmed by his father‘s memory that 

he escapes from the imprisoned life of the Wingfield 

apartment with the desire to reach the ‗South Sea Island‘ 

of adventure. He leaves his mother and sister in a critical 

situation and follows his father‘s path and goes with the 

Merchant Marine Naval Company. ―He, too, represents 

the conflict between dream and reality, and under the 

pressure of this conflict he seeks escape. After he escapes 

those past memories haunt him. His last dream to escape 

from his burdensome situation, too, comes in conflict with 

the reality of his love for his sister, Laura: "Oh, Laura, 

Laura, I tried to leave you behind me, but I am more 

faithful than I intended to be.‖ (Williams: 1999, Scene 

VII) We sympathize with him and admire his patience and 

mature understanding. He knows what his sister is 

crippled and peculiar, and knows his mother, too. That‘s 

the reason why he comes back after a decade from his 

voyage and makes a very detailed narration of the 

incidents which took place. The young Tom whom we 

encounter in the play is the embodiment of older Tom‘s 

consciousness. Thus, memory for him is not a kind of 

escape, but a means to retreat to the past. The more he 

tries to escape; he is more entrapped in them. At the end 

of the play, Tom says, 

―Oh, Laura, Laura, I tried to leave you behind me, but I 

am 

more faithful than I intended to be! I reach for a cigarette, 

I cross the street, I run into the movies or a bar, I buy a 

drink, I speak to the nearest stranger---anything that can 

blow your candles out! [….]‖ (Williams: 1999, 97) 

Thus, Tom‘s guiltiness haunts him during his life of 

adventure and also entraps him in his memories.  

In this play almost all the characters are dreamers, 

including Jim who belongs to the gross, vulgar real world. 

He also dreams to rise higher from the base. Even 

Amanda desires to reach the American dream, but like 

other Americans she is unable to attain it. Amanda and 

Laura are born only to dream and are dejected, to fight 

and be defeated, by the harsh realities. Amanda‘s dream 

"has been smashed by reality but has not been forgotten." 

(Tischler: 1988, 98) She had the desire to live a happy 

wealthy life, but what she actually does is,  

―Wished for on the moon. Success and happiness for my 

precious children! I wish for that whenever there is moon, 

and whenever there isn‘t, I wish for it, too‖ (Williams: 

1999, 40)  The play achieves universality and is not 

merely confined into the author‘s past but depicts the 

condition of the middle-class people in the American 

society during a period of transformation and conflict. 

Materialism, selfishness, and exploitation rampant in 

society frustrate the dreams of the individual. Then there 

is clash based on personal character-traits, caste and class 

prejudices, political demagogy and cruelty. At personal or 

individual level, the character's temperamental fixations 

and psychological abnormalities operate as cruel reality 

against his own dreams. These realities may crash upon 

one's dreams unexpectedly and thwart their fulfilment, 

destroying the character along with his dreams. 
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I. INTRODUCTION  

   

Existentialism in the broader sense is a 20th century 

philosophy that is centered upon the analysis of existence 

and of the way humans find themselves existing in the 

world. The notion is that humans exist first and then each 

individual spends a lifetime changing their essence or 

nature. 

 

In simpler terms, existentialism is a philosophy concerned 

with finding self and the meaning of life through free will, 

choice, and personal responsibility. The belief is that 

people are searching to find out who and what they are 

throughout life as they make choices based on their 

experiences, beliefs, and outlook. And personal choices 

become unique without the necessity of an objective form 

of truth. An existentialist believes that a person should be 

forced to choose and be responsible without the help of 

laws, ethnic rules, or traditions. Existentialism, though 

one of the most influential philosophies in twentieth 

century is also one of the most controversial of all. It is 

not a systematic school of philosophy. It is rather a 

fountainhead of several revolts in the past against 

traditional philosophy. It is by its very nature beyond a 

clearcut, an exact definition. It is actually an off-spring of 

the combined attempts made by philosophers, thinkersʼ 

psychologist, sociologists, artists and literature from 

different disciplines, periods and places of the world. It is 

said to have existed ever since man confronted his own 

frailty and the meaninglessness of existence. Hence it can 

also be understood more as a way of thought, an attitude 

to life, a vision, a way of perceiving the man and the 

world, a "timeless sensibility that can be discerned here 

and there in the past"1 a "Style of philosophizing"2 than 

an integrated system. 

 

Thus Existentialism lays stress on the subjectivity and 

individuality of human existence. The existentialists 

recognize very well the tragic element in human 

existence, and hence they lay much importance on the 

facts of life such as – anguish, anxiety, alienation, 

boredom, choice, despair, dread, death, freedom, 

frustration, finitude, guilt, nausea, responsibility etc. They 

show that deep concern with the fundamental problems of 

human existence. They affirm that men should choose, 

decide and act as active participant in life situation. By 

doing so, he can save the world from deep distress distrust 

and dissension in every walk of life. 

 

Soren Kierkegaard (1813-55a is generally regarded as 

"the father of modern existentialism, and is the first 

European philosopher who bears the existentialist 

label."11 He coined and used the terms "existence" and 

"existentialism"12 for the first time. He rejected the 

prevalent political, social, religious ideas which identified 

man with state, society and church respectively. He thus 

brought about a revolutionary change in the basic concept 

of existentialism. He rejected Hegel's "Dialectical 

Method" and his contention that "Objectivity is truth", and 

emphasized : "Subjectivity is truth, subjectivity is 

reality".13 He based his philosophy on the subjectivity of 

human existence and laid emphasis on the individual's 

"act of choice" or "freedom of choice" or "free choice" 

and the subjective "will" and "responsibility", raising 

them to the moral level. As a Christian and theistic 

existentialism, he believes that man acquires self-

knowledge only when he has an "intensified awareness" 

of an encounter with God. 

Kierkegaard's existentialist idea, too contributed much to 

his philosophy of "Being". His major work, 'Being and 

Time' presents a perfect and impressive analysis of human 

existence. According to him, although man is in the 

world, he is "not of the world". His "authentic existence" 

is possible only when he is "free from his world." 

Kierkegaard also stressed the importance of the self, and 

the self's relation to the world, as being grounded in self-

reflection and introspection. He argued in concluding – 

Unscientific Postscript to Philosophical Fragments that 

"subjectivity is truth" and "truth is subjectivity" 

 

Karl Jasper (1883-1969a, a German Professor, takes the 

Kierkegaardian line of philosophical faith. He is 

convinced that man in the modern age is doomed to 

failure. However, failure is not necessarily all negative. 

He proclaims in his way to wisdom : "The way in which 

an approached his failure determines that he will 

become."15 Fail leads man to seek redemption. 

Existentialism is "a philosophy of "becoming" rather than 

a philosophy of being. As such, it is anti-intellectualistic 

and voluntaristic. Jaspers values more highly the élan of 

an endless seeking and striking than the tranquility of 

possession regardless of whether it be a question of truth 

or being or God.Existentialism is "authentic" being. As 
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with Kierkegaard, Neitzche, and Sartre, we find that 

Jasper emphasizes the importance of decision making and 

freedom in defining the individual. There are limits to our 

freedom, according to Jaspers. These limitations exists as 

"boundary situations" including death, suffering, guilt, 

chance and conflict. Jaspers did believe there was a 

certain randomness to fate; chance situations arise forcing 

one to react in a manner not consistent with true freedom. 

Death stands apart from other boundaries as it is both the 

source of dread and the reason many choose to experience 

pleasures. Without death, these might not be a reason to 

search for pleasure. 

 

Karl Jaspers was a man of faith, but not a traditional 

Christian. Jaspers, much like Kierkegaard, recognized his 

own faith lacked any basis in logic. This "leap of faith" 

for Jaspers represented a free choice to believe in an 

existence greater than that detected by science. 

 

Martin Heidegger (1889-1976a a distinguished German 

philosopher, exerted a profound significance on 

subsequent existentialist thought, although he rejected 

categorically the title of existentialist. 

 

Hideggar depicts man in a painful situation in which 

accomplishment is a mere illusion. Hence such themes as 

care, anxiety, guilt, fallenness, finitude and above all 

death abound in his writings. He is original in his concept 

of "nothingness" which is elaborately discussed 

afterwards by the French existentialists, particularly by 

Sartre. There are three fundamental characteristics of 

existence. There are three fundamental characteristics of 

existence. The first is "possibility", the second is 

"facticity" and the third is "fallenness". These three 

structures of the being of man constitute 'care' (Sorgea. In 

all his writings there are indications of a trend towards 

nihilism. His existentialist vision is coloured by the 

philosophy of man's unmitigated desire to be nothingness 

itself. 

 

Heidegger himself is quiet clear on the point that at a 

certain formal level he is presenting a theory of the 

"essential structures" that pertain to existence. "Dasein" : 

 

"By means of phenomenological enquiry, there are certain 

structures which we shall exhibit – not just any accidental 

structures, but essential ones which, in every kind of being 

that factical Dasein may possess, persist as determinative 

for the character of its being."17 

 

But the search for "essential structures" in this sense does 

not undermine the distinction between the "what" and the 

"who", and thus the character of these essential structures 

will have to be understood differently in each case. As 

 Heidegar puts it : 

 

"Accordingly, those characteristics which can be 

exhibited in this entity are not 'properties' present at hand 

of some entity which 'looks' so and is itself present-at-

hand; they are in each case possible ways for it to be, and 

no more than that"18 French existentialism has become 

probably the best know of all existentialist thinking and in 

the hands of the French intellectual Jean Paul Sartre 

(1905….a a famous novelist. Playwriter and philosopher 

of deep insight, existentialism found its riches treatment. 

He was a unique expounder of atheistic existentialism on 

the pattern of Nietzsche – He took active part in the 

'French Resistance Movement' during world war II and 

defied German occupation on France. He served French 

army and even remained the prisoner of war in Germany 

for sometime. The sudden collapse of France in World 

War II affected him adversely and brought him to an 

awareness of his own existence in the midst of the world 

shattering situation. "His version of existentialism could 

be seen to be rooted in the thoughts of Marx, Kierkegaard, 

Husseri and Heidegger. Marx's passion for action to 

change the world already understood by philosophers, 

Kierkegaard's insistence on individual's freedom or 

subjective content. Husseri's emphasis on essential from 

in phenomenological analysis and Heidegger's emphasis 

on facticity, freedom and the relationship between essence 

and existence paved the way for Sartre's existentialism 

crammed with the problem of man and also his active role 

in forgetting his own destiny."19 

 

He believes in the supremacy of man's existence in a 

goddess universe. He writes : "Atheistic existentialism of 

which I am a representative declares with greater 

consistency that if God does not exist there is at least one 

being whose existence comes before its essence of being 

that exists before it can be defined by any conception of it. 

That being is man or as Heidegger has it, the human 

reality.20 

 

In a godless universe man himself has to take the place of 

God. He asserts : "Man is nothing else but that which he 

makes of himself."21 The dominant figure in 

existentialism is Jean Paul Sartre; he either coined the 

term or at least promoted it briefly. Sartre's Being and 

Nothingness An essay on phenomenological Ontology" 

deals with various aspects of human condition. Man 

himself is both "being" and source of "nothingness". 

According to Sartre, there are three kinds of being : an 

object has "being in itself", a man his "being for itself (en. 

sola "means non-conscious being which is what it is. 

Being-for-itself (pour-soia means man's conscious being 

which has to be what it is i.e., which is what it is not and 

which is not what it is. Being-for-itself is that form of 

consciousness in which man is always aware of a "lack" 

or "nothingness" in him and is always in self-
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transcendence wherein "our existence from moment to 

moment is a perpetual flying beyond ourselves, or else a 

perpetual falling behind our own possibilities : in any 

case, our being never exactly coincides with itself."22 

Human existence is personified anguish and agony. It is 

characterized by nausea and falseness which make life 

miserable. Modern man is torn by inner conflict. Life for 

him is meaningless. In the beginning, man is a kind of 

existential romantic but after having experienced the bitter 

realities in life he turns an existentialist. Existentialism, 

therefore, is a stage is the romantic pursuit of life when 

man's agony deepens into anguish. 

 

The foregoing discussion leads us to arrive at the 

conclusion that Existentialist thought and manner broadly 

stress on the following : 

 

1. Existence is always particular and individual 

always my existence. Your existence, his existence. 

 

2. Existence is primarily the problem of existence, 

i.e. of its mode of being; it is, therefore, also the 

investigation of the meaning of being. 

 

3. The investigation is continuously faced with 

diverse possibilities from which the existent i.e. man must 

make a selection, to which he must then commit himself. 

 

4. Because these possibilities, are constituted by 

man's relationship with things and with other men, 

existence is always a being-in-the-world, i.e. in a concrete 

and historically determined situation that limits or 

conditions choice. Man is therefore called Dasein ("there 

being"a because he is defined by the fact that he exists, or 

is in the world and inhabits it. With respect to the first 

point, the existence is particular. Existentialism is opposed 

to any doctrine that views man as the manifestation of an 

absolute or of an infinite substance. It is thus opposed to 

most recent form of idealism such as those that stress 

continuous, spirit, reason Idea or oversoul. 

 

Secondly, it is opposed to any doctrine that sees in man 

some given and complete reality that must be resolved 

into its element in order to be known or contemplated. It 

is thus opposed to any form of objectivism or scientism 

since these stresses of cross reality of external fact. 

 

Thirdly, Existentialism is opposed to any form of 

necessitarianism; for existence is constituted by 

possibilities from among which man may choose and 

through which he can project himself. 

 

And finally, with respect to the fourth point, 

Existentialism is opposed to any solipsism (holding that I 

alone exista or any epistemological idealism (holding that 

the objects of knowledge are mentala. Because existence, 

which is the relationship with other beings, always 

extends beyond itself, towards the being of these entities; 

it is, so to speak transcendence. 

 

Starting from, these bases, Existentialism can take diverse 

and contrasting directions. It can insist on the 

transcendence of Being with respect to existence, and, by 

holding this transcendence to be the origin or foundation 

of existence. It can thus assume the theistic form. 

 

On the other hand, it can hold the human existence, 

posing itself as a problem, project itself with absolute 

freedom, creating itself by itself, thus assuming to itself 

the function of God; As such existentialism presents itself 

as a radical atheism. Or it may insist on the finitude of 

human existence, i.e., on the limits inherent in its 

possibilities of projection and choice. As such 

existentialism presents itself as humanism. 

 

From 1940 on, with the diffusion of Existentialism 

through continental Europe, its directions have developed 

in terms of the diversity of the interest to which they are 

subject : the religious interest of metaphysical (or nature 

of beinga interest, the moral and political interest. This 

diversity of interest is rooted, at least in past, in the 

diversity of sources on which Existentialism has drawn. 

Having developed in different and contrasting directions, 

Existentialism has furnished philosophy and the whole of 

contemporary culture with conceptual tools. Such terms as 

'problematicity', 'chance', 'condition', 'choice', 'freedom' 

and 'project' can be employed usefully for the 

interpretation of existence. The literary artists all over the 

world were also influenced in a very significant manner 

by the existentialist emotions. The noted writers like 

Franz Kafka, Jean Paul Sartre, Albert Camus, Gabriel 

Marcel, Eugene Ionesco, Proust Malraux, Virginia Woolf, 

Grahan Greene, T.S. Eliot, Samuel Becket, James Joyce, 

William Godling, William Faulkner, Ernest Hemingway 

and quite a few other have meaning fully employed this 

theme in their immortal works. In post independence 

Indian English writings too we witness quite explicitly 

such concerns, which forms the subject matter of the next 

chapter. 
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I. INTRODUCTION  

   

A famous novelist, short-story writer and children's author 

Anita Desai was born in 1937 in Mussoorie, India.She 

was the daughter of a Bengali father and a German 

mother.Her family resided in Delhi,where she had her 

education and took her Bachelorʼs degree in English 

Literature in 1957( Delhi University).When she was a 

child of seven years,she began to write prose,mainly 

fiction and published some small fragments in childrenʼs 

magazine. Besides, she worked for a year in Max Muller 

Bhavan, Calcutta,where she got married to Ashvin 

Desai.She has 4 children and she has taken proper care of 

them 

 

Anita Desai adds a new dimension to English fiction by 

concentrating on the exploration of troubled sensibility, a 

typical modern Indian phenomenon.Her novels focus on 

the inner climate,the climate of sensibility.Her main 

concern is to depict the psychic states of her protagonists 

at some crucial juncture of their lives.To sustain her 

efforts ,she has forged a style, supple and suggestive 

enough to convey the fever and fretfulness,to record the 

eddies and currents in the stream of consciousness of her 

characters.The inter play of thoughts, feelings and 

emotions is reflected in language,syntax and imagery. 

 

Anita Desai projects a sensibility generally not 

encountered in other Indo-Anglican writers of fiction.As a 

novelist her distinguishing qualities are many,the chief 

among them being the subordination of the background to 

the characters and the deft handling of language,imagery 

and syntax in order to convey an intimate expression of 

the Inner world of her characters.She insists on analysing 

her characters and the story is important only in so-far-as 

it reflects the obsessions of her characters. 

 

 

Free from the journalistic enthusiasm for depicting the 

socio political life In India,Mrs.desai makes each work of 

hers a haunting exploration of the psychic self.The work 

is executed so thoroughly that her treatment gets the look 

of a philosophical system- a system which has been 

familiar to the world in the form of „ʼExistentialism”. 

Mrs.desai finds its theories suitable to her themes. Aspects 

of Existentialism are in evident in the total framework of 

her stories. Its emphasis on the alienation of man from an 

„ʼabsurdʼʼ world, his consequent estrangement from 

„ʼnormal” society, and his recognition of the world as 

negative and meaningless presents the sensitive 

individual, fragmented and spiritually destroyed by the 

particular social conditions of life,a life complex enough 

to make him obsessed. 

 

Anita Desai is weʼll established and has been esteemed 

highly for her positive contribution to Indian fiction in 

English.Her art of characterisation has received much 

praise.She is an artist of a high order and her concern for 

human lot has imparted a special charm to her novels, 

desaiʼs characterisation is a wonder-work of genius.She 

possess exuberant energy of creating characters.Her world 

is the world of richness, variety and complexity 

unmatched in the Indian English fiction.She has never 

created common characters,instead, she has written about 

individual men and women-the solitary beings.Her 

characters,independent.agonised,frustrated and somewhat 

domineering makes us feel as though we have noticed 

them in our neighbourhood- and herein lies the charm of 

desaiʼs art of characterisation. Desaiʼs central 

preoccupation as a novelist is with the existentialist 

outlook of human life.Her characterʼs are distinguished by 

the qualities of introspection,introversion and refusal to 

surrender their individual selves.Deeply infected by the 

existential problems of modern industrial age,Anita Desai 

has created unique characters that are largely eccentric 

and abnormal I their mental make-up and hence totally 

unable to conform. 

 

Anita Desai employs the stream of conciousness device to 

portray a particular kind of sensibility. She is unique in 

convening the fever and fretfulness of the stream of 

conciousness of her principal characters. She has 
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intentionally implored a technique to reveal forcefully the 

emotional needs of her haunted characters. 

 

Anita Desaiʼs emphasis on the study of the individual as 

an aggregate of psychic and emotional impulses leads her 

to write what might be called novels of character.Her 

protagonists are basically tragic characters.They failed to 

cope with their surroundings and are cut off from their 

families and societies.They are psychologically disturbed 

,morbid,self absorbed and incoherent in their manner and 

expression.They do not have the determination and the 

steadiness of will to pursue a definite line of action.They 

are introverts people temporarily fallen into a state of 

abnormal passiveness to sensation,in which again the 

association of idea is not directed and controlled by a 

sense for conduct.Desai justifies her selection of solitary 

and introspective characters in the following words. 

 

“Well I think,solitary and introspective people are always 

Very aware of living on the brink-but perhaps my 

Introspective characters are more aware than others are of 

what lies on the other side.” 

 

Desaiʼs characters are creature of habit,stubborn and 

unyielding.Some of them are defeated but most of them 

succeed in saying no to society.These characters are 

inevitably confronted with an unfriendly and hostile 

reality.They feel emotionally stranged from the family 

and environment.They turn inward and speak to 

themselves in long soliloquies and 

monologues.Maya,Monisha,Tara,Bim,Nirod,Deven all 

recollect their past. In desaiʼs novel characters sit in 

binary opposition in terms of values, 

attitudes,temperaments and outlook on life.Here are the 

description of desaiʼs first and most famous book “Cry the 

Peacock”. 

 

 

“ Cry The Peacock”. 

 

******************************* 

 

 

Anita Desai clearly stands ahead the group in as much as 

she introduces a shift of ideational focus from the outer to 

the inner part of human existence. Her novels focus on the 

inner climate. The climate, the climate of sensibility. Her 

main concern is to depict the psychic states of her 

protagonists at some crucial juncture of their lives. Life, 

as revealed by Anita Desai through her narratives is an 

eternal paradox, comprising multiple, contradictory 

aspects that defy comprehension with in any single 

perspective. This faith when opposed to the human 

reductive tendency to sublime everything within a 

singular framework for easy comprehension becomes the 

crux of the problem for her protagonists. This problem is 

that they all have fixed opinion about themselves, others 

and life in general and expect life to conform to these 

singular apprehensions. "Existentialism" is most 

important theme of Anita Desai's novels. All her 

characters have the quest for identity. 

 

 

In her novel "Cry the Peacock" Maya, the protagonist, is 

feeling alone and wondering her identity. She has 

described the alienation in a good manner. She has given a 

new style and theme to the Indian writers. So, 

nevertheless, Anita Desai is “an original talent that has the 

courage to go its own way.”1 

  

'Cry, the Peacock' is a maiden novel and it presents an 

incompatible marriage of the protagonists, Maya. H.M 

Williams has rightly said that, "Cry the Peacock" is a 

disturbing novel takes the form of interior monologue, 

delineating tragic mental breakdown of a young Indian 

Woman, Maya."2 

 

 

"Cry, the Peacock" is largely concerned with Maya's life 

and her lonliness. It is the writing story of Maya, the 

protagonist of this novel. This is significant act of "putting 

herself into the text'. The novel begins ! "All day long the 

body lay rotten in the sun".3 Maya, the protagonist is so 

sad because her pet 'Toto' is dead. Tota is the name of her 

pet dog. She loves him as a child but now he is dead. She 

is watching his body. 

 

Maya, the heroine of this novel is so sensitive. The death 

of her pet makes her 

 

so uncomfortable and she is crying so much. Gautama, her 

husband is so 

 

practical in his life. When he comeback to his home he 

calls the Public Works 

 

Department to take the corpse away and say "By all 

means, burn it too."4 After all this he enters in the room 

and says : It's all over, come and drink your tea, and stop 

crying, you must'ncry."5 

 

Maya ask him that what he had done with Totoʼs body?He 

replies-"I sent it away to be cremated. It is all over come, 

won't you pour out my tea ? "6 

 

She loose her temper and cries: "Tea" she thinks about 

Gautama that how much practical he is? He has no 

emotions. Nothing effects him, neither Toto's death, nor 

her grief. And this thought fills her heart with sorrow. 

 

This is the first part of the novel. We can see that the 

death of Toto effects Maya so much, while Gautama is not 
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so serious about it. He takes it normally. It shows the 

difference of thoughts between husband and wife. This is 

the main theme of the novel. 

 

Maya, and Gautam's conflicting opinions about the issue 

of involvement as against detachment represent life's 

inherent duality that can not be apprehended within a 

narrow consciousness seeking a singular definition of life. 

In the novel, while Maya is all instinct Gautam is all 

intellect. He is convinced of his own logic and analysis of 

life and with pride of superior intellect links 

  

fundamental religious and philosophical issues with logic 

not faith. His prosaic and dryly practical temperament 

always recommends to Maya to conquer mundane 

passions and debilitation emotionalism. She always feel 

alone. As she says: ". You need a cup of tea,' he said. Yes, 

I cried, yes it is his hardness – no, no, not hardness, but 

the distance he coldly keeps from me. His coldness, his 

coldness and incessant talk of cup of tea and philosophy 

in order not to hear me talk and, talking, reveal myself. It 

is that – my loneliness in this house."7 

 

It shows the emotional nature of Maya. She is very 

sensitive, and the nature of her husband irritates her. Maya 

has been in a respective and rich family. His father lover 

her so much. He is so caring. Her father's over indulgent 

over-protective attitude that make her feel that the world 

is "a toy made especially for me, painted in my favourite 

colours, set moving to my favourite tunes,”8 has made her 

accept an indulgent and not take into account the inter-

personal dynamics of adult relationship. 

 

 

In an interview with Jasbir Jain. Anista Desai emphasized 

the basic solitariness of the human individual as a given 

fact of existence : 

 

"I think all human relationship are inadequate…. 

Basically everyone is solitary. I 

 

think involvement in human relationship in this world 

invariably leads to disaster."9 

 

Maya feels that she is quiet alone in her house. She want 

to live an splendid life, full of love, romance and 

affection. Once she tries to make the dinner romantic. She 

tells him." 

 

"We leave the lights off in the dining room, that we eat by 

the light that meagerly came in through the open doors of 

other rooms, imagining that from the dimness we should 

be able to look out on the stars. They are so bright 

tonight.”10 

 

But Gautam quickly replies : 

 

 

". “Well. I hope bright enough for me to spot a fly 

if it falls into my dinner."11 In these lines we can see that 

there is so much difference in their thinking. They does 

not support to each other. Both are different. She creates a 

romantic atmosphere, but he don't think about it. He is 

thinking about fly which can spoil his dinner. There are 

lots of moment when we can see their difference of nature 

and thoughts. Anita Desai's narrative style operates 

through focusing on a few intense scenes that illuminate 

crucial stage of her character's mental conditions. Maya's 

irrevocable rejection of Gautam because of his rejection 

of her and equation of love and attachment with death are 

effectively projected through a scene. Once when Maya 

and Gautam are sitting together, she complains to him that 

he does not love him and don't care him while she loves 

him so much. Gautam den and says that he love her and 

then he starts preach her the lesson of 'The Gitaʼ about 

love and attachment, she doesn't like it and cries with 

anger. 

 

"No, 'you listen to me tonight. You never will let me tell 

you this why ? Are you afraid ? 12 and being emotional. 

She asks him : 

 

 

 

 

 

"Is there nothing ? Is there nothing in you that would be 

touched ever so slightly, if I told you I live my life for you 

?" 

 

He replies ! 

 

"Listen, you do not need to explain. I understand, I do. 

And if I appear untouched, then it it because I am too 

perturbed to be touched. This is madness, Maya."13 

 

The word 'Madness' hoots her assertive and vocal about 

her feelings. She feels that Gautam by associating love 

with destructive detachment and rejection has effectively 

rejected her love. Bitter with rejection she splits out of 

him. 

 

"How it suits you to quite these lines of a dry stick – an 

inhuman dry stick. Oh you know nothing understand 

nothing……. Nor will you ever understand. You 

 

know nothing of me and how I can love. How I want to 

love. How it is important to me. But you……. you've 

never loved. And you donʼt' love me……. If you do, if 

 

you say you do, it means nothing. Love has no importance 

for you. It is merely attachment." 14 
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Maya and Gautam remains stranger to each other because 

of their temperamental differences, creature of instinct. 

Gautam is a faithful husband, who take care of Maya and 

loves her in his own way. But Maya is so far from being 

happy. However, these temperamental polarities apart, 

Gautam lives with Maya tenderly. The problem with him 

is that he can not poetically express his feeling of love and 

concern for her. Even she is aware of his feeling. She 

herself admits! 

 

"He touched my hair smoothing it down carefully as a 

nurse would, I was flooded with tenderness and gratitude 

… lying here in the dark? he said, and drew a finger down 

my check, fall, fall, long fall into the soft, velvet well of 

the premordium of original instinct of first formed love. 

His tenderness was the cathartic I desired, and now at last 

I began to cry again, pressing my face against him." 15 

 

The companionship between Maya and Gautam is sadly 

missing. Maya is so aware of her lonliness because she 

has nothing to keep herself occupied. Gautam is an over 

busy professional who can not spare long hours for his 

young wife. So there is no wonder if she feels neglected 

and ignored as she says! 

 

 

"Telling me to go to sleep while he worked at his papers 

he did not give another thought to me, to either the soft, 

willing body of the only wanting mind."16 His dry 

behaviour hardly helps Maya is driving away her 

lonliness: 

 

"It was only when I realized that there was not a trace of 

surprise on his face that it came to me that he was 

unmoved even by my strange behaviour today-for surely 

it was unusual. But it did not hurt me that he showed no 

surprise - his preoccupation, his distance from me was a 

part of the pattern that I had, at last accepted." 17 

 

 

Alienation is a fundamental fact of human life; Alienation 

also results into her emergence of emotions of self 

persecution isolation, rootlessness, loneliness; and feeling 

completely disconnected and disjointed from the self and 

from the socio cultural world. Maya feels lonely, 

companionless physically and emotionally starved. She is 

unable to help, driving away her loneliness : 

 

"The verandah chairs had been taken out on the lawn for 

us, two large comfortable cane chairs rather battered, 

rather old, and we sat down, as we did each evening two 

glasses of fresh lemonade and an hour or so of 

matrimonial silence and conversations."18 

 

 

To Maya, companionship is necessity and she requires his 

tender and close understanding : "Closeness of mind" 

alongwith physical closeness. Maya is her father's child. 

Her father is so caring and she want the same love and 

attention from Gautam, which is impossible to him 

because his nature is quiet different from his father. He is 

very practical and professional in his life. Though, he 

loves her a lot, but he does not like to show this to her, 

which she expect to him. He tries to adjust with her but, 

itʼs couldnʼt be possible because of Mayaʼs over sensitive 

nature. She creates problem to him to be adjust, and he 

irritates then.he does not like this comparison,which she 

always do.He says- 

 

“Neurotic, Neurotic, that's what you are. A spoilt baby, so 

spoilt she can't bear one adverse world. Everyone must 

bring a present for little Maya – that is what her father 

taught”19 

 

They talk and converse while strolling together, but is 

only a meaningless conversation that does not bring them 

closer or inspire Maya, at least with feeling of being 

related : 

 

Maya feels empty, alone, afraid. She sits in her house "as 

in a tomb". Maya's demand for contact; intimate 

relationship and communion is so strong that she becomes 

aggressive in her urge to join him. They, of course, make 

several attempts to serious conversation, but a nameless 

barrier prevents effective communication. What is real to 

her is shadowy to him, what are facts and hard realities to 

him have no interest for her. What is truth ? What exactly 

is "the truth of living". Maya feels that the truth of living, 

the quality of existence, the colour and flavour and each 

passing moment of life, are things to be felt, not described 

and explained. What is for Gautam, a life without 

vacation, is for Maya, a life full of meaning and 

fulfillment : As she says : 

 

 

"I have, so much to look at, to touch, and feel and be 

happy about. I like to walk about here and touch things – 

leaves, sticks, earth, everything. I play with my cat. And if 

I am lonely, I can visit my friends. The world is full-full 

Gautam. Do you know what that means ? I am not bored 

with it that I should need to hunt another one." 20 

  

 

To Maya companionship is a necessity and she requires 

his tender and close understanding; "closeness of mind" 

alongwith physical closeness : 

 

"I relieved the horror of those awesome realization that 

had followed sometimes a moment of union, and taught 

me how hopeless, how impotent is sex-where not union 

but communion is concerned."21 
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However,they love each other, but their different ideas 

about love and life makes difference between them. Maya 

lives in a world of idealism and fantasy, whereas Gautam 

like to live a realistic life. As he tells her : 

 

"Life is not a matter of distinguishing between the two, 

but of reconciling them, One day you s[all learn that these 

ideas eventually resolve themselves into realities one has 

known all one's life and spurned perhaps. Love – that 

great and splendid ideal of the young – ultimately 

becomes, for the man a matter or dealing with the bills 

that come in, and, for the woman, of worrying about 

them."22 

 

 

Their diversity disjoint them from each other and 

condemn them to a lifeless relationship. Maya is very 

emotional, while Gautam is completely a practical men. 

That's why Maya always feel along in his house. As she 

says : 

 

"No one, no one else loves me as my father does." 23 

This is her loneliness which turns her to believe on 

albino's prophecy that after four years of her marriage, 

one of them will die and she believes that it is she who 

will die first. She feel so just because of her loneliness 

because there is no one to understand her feeling and to 

respect her emotions. That's why she never tell him about 

this. And she says with realization that : "It was I who 

would die young, unnaturally and violently, four years 

after my marriage." Because, she quiet alone, no one is 

there to understand her feeling. As she says : 

 

"The man had no contact with the world, or with me. 

What would it matter to him if he died and lost even the 

possibility of contact ? What would it matter to him ? It 

was I, I who screamed with the peacocks, screamed at the 

sight of the rain clouds, screamed at their disappearance, 

screamed in mute horror."24 

 

It shows that how much aliented she feels. She has 

nothing to remember, nothing to forget. She feels that 

there is nothing in their relationship, which is 

  

memorable, but merely loneliness. She wants to live in the 

house of her father to get relief. She has got her fathers' 

undivided affection and attention, and Maya wants the 

same affection and love from her husband. But Gautam is 

not aware of her misery; her frustration, her loneliness. He 

always neglects her feelings. 

 

Though he loves him, a lot but he can't understand what 

she really want. He always calls her desires "childish" and 

sure of his own infallible wisdom, he suggests to her to 

cultivate a "detached temperament to ensure an even tenor 

of life. The anxieties of fear dominates her mind . 

 

She believes in 'Fate', because she belongs to a Brahmin 

family. She thinks that the prophesy of Albino astrologer's 

will be true one day. She feels that her loneliness will take 

her to the end of the life. She says : 

 

"When I heard one cry in the stillness of night, its hoarse, 

heart torn voice pierced my white flesh and plunged its 

knife to the hilt in my palpitating heart. 'Lover, I die'.' 

Now that I understood their call, I wept for them, and 

wept for my self, knowing their words to be mine."25 

 

Here, I would like to admire the novelist's effort to present 

the pain and fear of the protagonist through the example 

of the peacock. Maya compares herself with the peacock 

Maya compares herself with the peacock in these lines. 

 

Though, she is alone and depressed in her life, yet she 

wants to live her life. But she feels helpless and requests 

to God : 

 

"I might, after all, have achieved the way to grace, Had 

you but granted me a few years more, O Lord !"26 

 

It is her recall, her vocation, her quest for existence. She is 

going to be hopeless 

 

and insane day by day,and in her insanity she makes a 

mistake. One day in the 

 

evening, Maya and Gautam upto the roof. Both are 

walking together, but both 

 

have a different vision. Maya is watching the pale moon 

and she is bewitched 

 

by its beauty. As she 

 

describes here : 

 

"I saw the man's vas, pure surface, touched only faintly 

with petal of shadow, as though brushed by luna moth's 

wings, so that it appeared a great multifoliate rose, woxen 

white, virginal, chaste and absolute white."27 

 

But suddenly Gautam unconsciously stands between her 

and moon. She 

  

doesn't want it but in her anger she causes Gautam to fall 

to his death. Maya loose her sense because of his death, 

and become mad. After the death of Gautam, his mother 

and sister take Maya to her father's house at Lucknow, 

where she has got love, happiness, affection and 

protection. And thus the novel come to the end. 
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In 'Cry, the Peacock' Anita Desai has beautifully portrays 

the existentialism through Maya, the heroine. Everytime 

she feels alone and wondering her identity. In this novel 

nature is a powerful mediating force between the principal 

character and the external world. Here we can see a 

natural scenery portrays by the novelist : 

 

"It was spring : As ever, spring came with the brain fever 

bird, whose long, insistent call rang imploringly from the 

tre-tops all morning and, again, at twilight. I woke each 

morning to its call, the first sound of dawn, as it begged, 

'Who are you ?' Who are you"28 

 

Anita Desai is a novelist, who represents the picture of 

Indian women, that how much they suffer for the 

'existence.' Maya, the central character of the novel is a 

daughter of a rich, and wealthy Brahmin. She is so much 

loved and pampered by her father. She suffers from 

father's obsession, and it makes her very sensitive. She is 

so much emotional and unable to understand the reality of 

the world. She looks for the typical father image in her 

husband Gautam. Gautam is an older man, very 

insensitive, pragmatic and rational lower. He fails to 

understand her sensitive nature, and that's why all the time 

she feels alone and loneliness become the cause of her 

psyche and in her psychic position she kills her husband. 

 

Anita Desai has presented the loneliness, the feeling of 

alienation very strongly through the character. We have 

seen that Maya is alone completely. There is no one in the 

house to understand her feelings and thoughts except her 

husband Gautam, but he is very practical in his life. It 

always presents a communication gap between them. 

Maya is young and Gautam is an aged person. So, we can 

also take it as a generation gap. Temperamental, they are 

completely opposed to each other. One is emotional, then 

other is practical. One believes fate, other believes in hard 

work, one looks at the beauty of the world, while other 

concentrates in its harsh reality. So, we can say that they 

are like two different weather, who never meets. 

 

Some other female characters in the novel are pom and 

Leila who are Mayaʼs friend. Silly Plump Pom who did 

not speak of fate wants to move away from her in-laws 

with her husband but does not succeed: “Logic, Tact, 

Diplomacy-nothing mattered to her who chattered so 

glibly and goily….. and neve, referring to family, 

tradition, custom, superstition.”29 

 

Pom is te typical culturally uprooted woman of India who 

swarm the big cities. Maya compares herself with Pom in 

the context of the prophecy. Another woman character in 

the novel is Mayaʼs friend. Leila who has married a 

tubercular man against the wishes of her parents. She is a 

teacher of Persian in a girlsʼ school. She married a men 

knowing his disease. Her attitude towards life is fatalistic. 

She is gloomy and ascetic wearing no jewellery or 

bangles. She is a teacher of Persian in a girlsʼ school. She 

is contrast to Pom. Desai aptly comments that she “Was 

one of those who require a cross, can not walk without 

one,” If Maya is obsessed with Albino priest prediction, 

Leila has conceded her destiny and does not grudge or 

complain. “It was all written in my fate long ago.” Except 

Pom, and Leila there are some other characters like Mr. 

and Mrs. Lal, Nila, Gautamʼs sister, the mother of Gautam 

etc., who has played important role in this novel and 

presents the different conditions of life. 

 

Anita Desai has a very good picturesque quality. In this 

novel she presented nature so beautifully. We can see here 

: 

 

"I am waiting for him, in the shade of the bougainvillaea 

arbour, where the light turns from lilac to mauve to 

purple, from peach to orange to crimson, as the small 

whispers of breeze turn and turn and turn again the heavy 

load of blossoms upon the air."30 

 

A beautiful presentation of a natural-scenery It looks very 

natural. She has not only presented nature in this novel, 

but she also admitted wild creatures like – snakes, rats, 

lizard, dog, cat and peacock to show the connection of 

Maya from the external world. In the whole novel she 

compares herself to the peacock,her happiness, pain, 

sexual desire, and cry of her heart, because she has a quest 

for love and existence. 

 

An effort has been made here to arrive at a conclusion that 

Anita Desai is undoubtedly a great novelist.She emerges 

as an artist of exceptional ability in studying and 

expressing the existential problem of characters in an 

adequate form.She has assimilated the influence of the 

pioneers of modern western fiction into the gesture of 

Indian English fiction. 
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Robert Frost: A World Poet  
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Abstract- Robert Frost’s life is filled with curious contradictions. He wrote poetry using traditional theories and practices of 

versification. Frost found striking analogy between the course of a true poem and that of a true love, each begins as an impulse, a 

disturbing excitement to which the individual surrenders himself. Speaking about the relationship between the poem and the 

reader, Frost says the poem is twice blest once by the poet and then by the reader. Pertinent themes of love, nature, alienation are 

typically universal in the poetry of Robert Frost which sum up the past, enlivens the present and anticipates the future 

transcending the barriers of time and space. The purpose of this paper is to highlight the qualities that go into making Robert 

Frost, a truly global poet. 
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1  INTRODUCTION 

 

Robert Frost is the most important modern American poet 

and the second most quoted author in English only after 

William Shakespeare. Frost’s poetry has touched every 

dimension of human life making him a world poet indeed. 

Winner of four Pulitzer prizes, Robert Frost has touched 

each and every dimension of human existence in his poetry 

and has left a rich legacy for the posterity. Modern poets 

like T.S. Eliot Ezra Pound are profoundly influenced by the 

technique and themes of Robert Frost. Pound thanked him 

for breaking away from “stilted Pseudo- literary language” 

and daring to write in the natural speech of New England. 

He was a special guest at President John F Kennedy's 

inauguration where he recited the Gift Outright at the age 

of 88. Frost remained the unofficial Poet laureate of the 

United States whole of his life. President Kennedy 

mourned his death in 1963, “His death impoverished all of 

US but he has bequeathed his nation a body of 

imperishable verse from which Americans will forever 

drive joy and understanding. He has promises to keep and 

miles to go and now he sleeps”. Frost struggled a lot, both 

in his personal and professional life, for his reputation and 

recognition and his popularity grew gradually and never 

declined in the course of his life or afterwards. When Frost 

moved to New England, the process of industrialization 

had set in pushing up people in the vicious trap of struggle 

for bare survival. Consequently, Frost had to grapple with 

quite gloomy future. The socio-economic turbulence 

touched Frost's view and vision of life. Frost portrays man 

as a solitary figure, alienated from Nature and God. At 

times, his view of human condition in the world becomes a 

little terrifying though honestly speaking Frost does not 

reject life but calls for a hectic and challenging life in spite 

of all limitations. Man’s environment as seen by frost is 

quite indifferent to man, neither hostile nor benevolent. 

Man is alone and frail as compared to the vastness of the 

universe. Such a view of man on earth confronting the total  

 

universe is inevitably linked with certain themes in frost’s 

poetry.  

 

Whether men live together or apart, the stark reality 

remains that he has to exist only as an individual. Isolation 

and the awareness that he is, “no more than grass for the 

mower” (Gerber 147), lay the seed for the fear of loneliness 

deep in the heart. It gradually grows up into a parasitical 

creeper and ultimately engulfs the peace in the man. The 

girl in The Fear of Man, who walks breathlessly at 

midnight to her home, symbolizes man’s thronging for 

warmth and reassurance. In Frost’s dramatic narrative 

particularly in North of Boston, this theme gets strongly 

advocated. The fear of Old Silas in The Death of the Hired 

Man, his wish to die by a familiar hearth: the timid 

professor in A Hundred Collars his unwarranted suspicion 

resulting up in isolation, dramatize a familiar human 

conflict. The struggle between the need for companionship 

and the innate fear of the unfamiliar becomes quite 

prominent. Nature is frequently used in his poetry though 

Frost denied being a nature poet. “I’m not a nature poet,” 

he once declared, “there is almost always a person in my 

poems.”   

 

Robert Frost uses nature as a background to illustrate 

people’s psychological struggle with everyday life. His 

poems usually begin with an observation in nature and 

proceed to the connection to human situation, such as 

loneliness, helplessness, confusion, and indifferent human 

relationship to a philosophical level. Frost concentrates on 

the dramatic conflict happened in the natural world, such as 

the confusion and dilemma in life in Mending Wall, and 

the danger of nature in Exposed Nest. Before Frost, 

Wordsworth believed in perfect harmony between nature 

and mankind while Nature in Emerson’s eyes is symbolic 

of spirit. In Frost’s poetry, there exists bright side of nature 

in Tree at My Window. The poet makes a comparison 

between himself and the tree of the window. The rustle of 
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the leaves could be meaningless talks. However, the poet 

has seen the tree tossed in the storms, and the tree has also 

witnessed the poet swept by the storm in his dreams. The 

poet’s fate is closely connected with that of the tree. The 

poet feels that they are companions—the tree is standing up 

in the natural weather, and the poet is standing up in his 

inner weather.  

 

But tree, I have seen you taken and tossed, 

And if you have seen me when I slept, 

You have seen me when I was taken and swept 

And all but lost. 

 

The same Frost in Two Tramps in Mud Time, warns the 

reader about the lurking danger beneath the apparently 

calm façade.  

 

Be glad of water but don’t forget. 

The lurking frost in the earth beneath. 

 

Robert W. French reveals in Robert Frost and the Darkness 

of Nature that there is impenetrable barrier between man 

and nature.  Hence his comment on the human issue of 

modern world his realistic treatment of Nature, his 

employment of symbolic and metaphysical techniques and 

the projection of the awareness of human problems of the 

modern society in his poetry makes him a world poet. 

 

Loneliness is hallmark of modern civilization which is 

accentuated with the advent of social media. The modern 

man appears to have been alienated and cut off from the 

society and culture and the same alienation and isolation is 

palpable in the poetry of Robert Frost. Frost writes in 

Desert Places, “The loneliness includes me unawares.” 

Man is essentially alone, as enunciated Frost’s poetry. Frost 

is not so much concerned with depicting the cultural ethos 

of New England people as with presenting them “caught up 

in a struggle with the elementary problem of existence”. 

The New England of Frost reflects his consciousness of an 

agrarian society isolated within an urbanized world. Man is 

alone in the countryside or in the city in as vindicated in 

Acquainted with the Night. 

 

I have stood still and stopped the sound of feet 

When far away an interrupted cry 

But not to call me back or say good-by; 

 

The Pastoral Art of Robert Frost by John F. Lynen is well 

worth reading in its entirety for insight into the use of 

pastoralism as a poetic device. Lynen’s observation of how 

Frost uses nature in his poetry is particularly useful.  In 

Theory of Literature, Austin Warren makes a comment on 

Robert Frost’s natural symbolism to show that in most of 

his poems, there are some natural symbols which are quite 

difficult for readers to grasp and it is for his natural 

symbolism that he has drawn a wide audience all over the 

world.  In Home Burial the lady suffers from a terrible 

sense of self-alienation, as well as alienation from her 

surroundings. And, more than the physical loneliness, man 

suffers from the loneliness within. 

 

I have it in me so much nearer home 

To scare myself with my own desert places. 

 

Like many other modern poets, Frost deals with the tension 

and problems of modern people. Just as in The Love Song 

of J. Alfred Prufrock by T. S. Eliot, the lead character is 

suffering from indecision to propose the woman he loves. 

The same indecision and dilemma is palpable in The Road 

Not Taken by Frost, the speaker hesitates to choose one of 

the two roads passing through the yellow woods. 

  

And be one traveler, long I stood 

And looked down one as far as I could. 

 

Frost like T.S. Eliot is a passionate promoter of modernity. 

He portrays the breakdown of values, disenchantment of 

modern man. His poem deal with characters who suffer 

from aggravation, loneliness, helplessness, and 

homesickness which are knows as modern evils and ills. 

Frost’s poems are liked for their modernity which implies a 

broad outlook, a fusion of the metaphysical and the 

symbolic. The constraints of modern life are portrayed in 

the poem The Hill Wife. Frost has portrayed the cumulative 

sense of fear and marital estrangement of an isolated 

woman who is misunderstood by her husband.  

Birches shows his realistic attitude to life and it also tells us 

that man constantly aspires for things beyond the world. 

Frost suggests that one should not do it rather one should 

know and love the things of the world and let the afterlife 

take case of its self, so the Speaker says that: “Earth’s the 

right plans for love. I don’t know where it’s likely to go 

better.” 

 

Frost earnestly believed that the world of nature is not 

world of dreams but is much harsher and demanding. His 

poetry emphasizes the otherness of nature. His approach 

towards nature is scientific, rational and objective. He 

presents both bright and bleak aspects of nature. He proves 

his point by giving the example of his poem, Stopping by 

Woods in a Snowy Evening: 

 

“Woods are lovely dark and deep 

But I have promises to keep 

And miles to go before I sleep 

A mile to go before I sleep:” 
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A concern with barrier is another leading theme in Frost’s 

poetry. Man is always erecting and trying to bring down 

barriers- between man and environment, between man and 

man, between country and country. To Frost, these barriers 

seem favorable to mutual understanding and respect. Frost 

insists on recognizing these barriers instead of trying to tear 

them down as in the modern trend. And he even builds 

them wherever necessary as exemplified by Mending Wall. 

Stopping by Woods on a Snowy Evening conveys the sense 

of an impenetrable and indefinite universe. Frost’s human 

beings are aware of the gap between the ideal and the 

actual.  

 

In most of Frost’s poems, the speaker undergoes a process 

of self-discovery. The wood-chopper of “Two Tramps in 

Mud Time” realizes by the end of the poem that he chops 

wood for love of work only but love and need should not 

be separated. The nature can at once be a destroyer, causing 

frustration and disappointment. Frost driving a middle path 

seems to declare, that nature is at once harsh and mild. 

Frost’s observation regarding man’s relationship to man is 

quite opposing. For instance, The Tuft of Flowers, speaks 

of the bond that lie between the individuals effecting 

universal brotherhood.  

 

Men work together, 

I told him from the heart, 

whether they work together or apart. 

 

Symbolism is the use of one object or action (a symbol) to 

represent or suggest something else.  It is a prevalent use 

for poets to express their ideas through indirect statements, 

thus invest the object with an implied meaning. A poem 

may have a surface meaning but it may also have a deeper 

meaning which is understood by the reader only by 

interpreting the deeper significance of the words and 

phrases used.  Frost’s poetry always presents the general 

through a particular scene. After Apple Picking is a good 

example of Frost’s symbolic poem. The act of harvesting 

apples is a symbol for the daily work in life. Afterwards, 

the speaker reveals his insight. 

 

Essence of winter sleep is on the night, 

The scene of apples: I am drowsing off. 

 

The speaker is aware of the coming winter after the 

harvesting autumn. On the literal level, it is a natural cycle 

for change of seasons, and sleep is what one must get 

during the night. On the deeper meaning, winter is a 

symbol for death. The speaker knows that he is getting old, 

and death is a natural end for him. After accomplishing the 

task in life, the speaker feels that he is drowsing off which 

suggests that he is ready for death. This universality of 

theme makes Frost a truly global poet. 

 

Lionel Trilling defined Frost as a “terrifying poet” who 

depicted a “terrifying universe.  Trilling’s speech made 

many critics re-examined Frost’s poetry, which they once 

thought bright and optimistic. In fact, the “dark” quality in 

Frost’s poetry is so conspicuous that it will by no means 

escape our eyes.  

 

The “dark” quality brings about the dark side of nature in 

Frost’s poetry. The word “dark”, in its various forms, often 

occurs in Frost’s nature poetry. “Into My Own”, the first 

poem in Frost’s first book, A Boy’s Will, begins: 

  

One of my wishes is that those dark trees, 

So old and firm they scarcely show the breeze, 

Were not, as’twere, the merest mask of gloom, 

But stretched away unto the edge of doom. 

 

Robert Frost, in a foreword to his Collected Poems (1939), 

wrote: a poem “begins in delight and ends in wisdom.”   

Frost’s wisdom has been well recognized which comes 

largely from his communication with nature. He is a 

remarkable reader of nature who reads and thinks and 

learns. What’s more, he is always trying to share with us 

what he has learned. Frost expects us to see what he has 

seen, and learn what he has learned or even beyond. 

 

II. CONCLUSION 

 

Whether we talk of Mending Wall, Stopping by Woods on 

a Snowy Evening, The Road not Taken, Birches, Nothing 

Gold Can Stay, all his poetry has a universal theme and 

appeal and keeps on inspiring people across the globe 

which makes Robert Frost a truly global poet. The 

poet/critic Randall Jarrell often praised Frost's poetry and 

wrote, "Robert Frost, along with Stevens and Eliot, seems 

to me the greatest of the American poets of this century. 

Frost's virtues are extraordinary. No other living poet has 

written so well about the actions of ordinary men; his 

wonderful dramatic monologues or dramatic scenes come 

out of a knowledge of people that few poets have had, and 

they are written in a verse that uses, sometimes with 

absolute mastery, the rhythms of actual speech." He also 

praised "Frost's seriousness and honesty," stating that Frost 

was particularly skilled at representing a wide range of 

human experience in his poems.  According to Wilcox and 

Barron, Robert Pinksky, the 1999 poet laureate of the 

United States, conducted a yearlong survey of Americans, 

asking for their favorite poet, and Frost won national poll 

by a large and impressive margin. It sufficiently 

demonstrates Robert Frost as the representative poet of 

universal dimension.  
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Abstract:-- The success of The Color Purple (1982) brings out the essence and sensibility of the Pulitzer prize winner in 1983, Alice 

Walker who was very close to the spirit of Age and called herself as “author and medium”. The Afro-American new-age feminist 

writer, in her path-breaking epistolary novel, tries to depict the women emotions and bonding, that tries to sustain the violence 

resulting from varied human emotions and actions. This paper focuses on human emotions expressed by different characters in 

multifaceted manner and situations against the protagonist Celie, thereby creating the scenario of apprehension, oppression and 

subjugation at different levels and intensity. The frank treatment of sexism against the female protagonist, Celie is the outcome of 

the human emotions projecting violence. The novel explores various social and cultural aspects of Afro-American community, 

exposing the social superiority of black men, whereas African American women conform to the roles of passive role of a passive 

victim 

 

Keywords:-- racial discrimination, physical oppression, mental subjugation, rape, dehumanization. 

 

INTRODUCTION 

Over the past half century, however, the slave narrative in 

its various incarnations has helped reshape our 

understanding not just of slavery in the U.S. but of 

American culture and American literature more broadly. At 

the same time that these narratives are significant for the 

picture they paint of African-American life and culture 

(and American life and culture more broadly), they 

repeatedly emphasize the importance of the individual 

former slave and his or her struggles against a system that 

would deny his or her individuality as a human. For the 

purposes of this class, we will focus on what could be seen 

as the classic era of the slave narrative, the decades 

immediately preceding the Civil War when hundreds of 

such works were produced, including its most popular and 

most influential individual texts, all part of the larger anti-

slavery movement intent on making Americans, especially 

white Northerners, recognize the true crime of slavery and 

the essential humanity of those enslaved.  

When we discuss the about slave narrative and its depiction 

by the Black women’s writing, we only think of Alice 

Walker’s The Color Purple, the journey for Celie is who 

moves from silent object to speaking subject. The journey 

is also an expression of the search for the African- 

American women’s spirit that has not been destroyed by 

racism and sexism. When the black writers talk about 

mobility, it is merely because it was restricted in the 

context of slavery. The renegotiating of identities is basic 

to the writings of Black women. This was partially to do 

with their cross-cultural context and the history of slavery. 

Blacks struggled constantly to fight for their identities 

imposed on them by the White mainstream culture. The 

stereotypical characters that were depicted by the Whites 

showed them as Mammies, aunt Jamimas etc. Also, Blacks 

were called by several names: Pan Africans, Black 

Americans, African- American, Negroes etc. In this 

context, image of powerlessness, entrapment, restricted 

mobility and helplessness are seen inmost of the works by 

Black women writers. 

Also, the black women were always depicted in a pitiable 

situation where they strived to gain respect and dignity as, 

there was a low self-esteem due to the intersection of race 

and gender. When brought to the American continent, the 

slaves in the 17
th

 century were deprived of every basic 

human right in order to serve the plantation economy of the 

American South. Even their reproduction, sexual and 

material prerogatives were appropriated for the benefit of 

their white masters. This history inexorable impacts the 

thinking of every black women’s understanding of the 

connection between the sexism, racism and classism.  

In the epistolary novel, The Color Purple, written in the 

form of letters, discusses the story of Celie, a fourteen -year 

old Black girl who has been raped by a man she considers 

to be her father. His name is Alfonso but she calls him Pa. 

Later in the novel she comes to know that he is her step and 

not her biological father. Celie gets married to Albert, 

referred to as Mr____, who was also very harsh towards 

Celie. The violence in the novel can be seen at different 

levels and how the other characters including the 

protagonists tries to bring out the emotions hidden behind it 

being the victim and the oppressor. 
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The story began with the sexual abuse where Celie 

describes it in the form of writing letter to the God. In the 

novel the situation of the black women in depicted very 

forcefully. The oppression manifests itself in the sexual 

abuse of black girls and women like Celia whose life is of 

insecurity, loneliness and despair. But Celia transcends 

such a chaotic and turbulent world and asserts her own self 

in an otherwise meaningless existence which envelops her 

life. Walker portrays her as a bold and daring woman who 

unwillingly accepts the futility of her existence with Albert 

and his children. 

In the novel we see there are four aspects- the relationships 

between men and women; among women themselves; 

between people and nature; and finally, between people 

and God. We also see how themes of racism, sexism, 

violence and oppression to achieve wholeness and attain 

integration among all elements of life in the novel. So, in 

the novel the themes of oppression, racism, sexism, 

violence and oppression to achieve wholeness and attain 

integration among all elements of life in the novel. Also, 

the theme of “double subjugation” of women in the novel 

and was also present in the society during that time. Even 

the aspect of slave culture, with the slaves accounts in the 

novel, has given as a vivid image of the society. 

In the novel, the protagonist Celie, is the victim of not only 

racism but also of sexism from blacks. She is trapped into a 

situation of subjugation by the males including her 

stepfather and husband that restricted her mobility and 

made victim to physical and sexual abuse.  

Alice Walker’s third novel, The Color Purple, won both the 

Pulitzer Prize and the American Book Award for Fiction. 

Written in an epistolary form, it is  Black women-centered. 

The entire novel is written in a series of letters which form 

the source of information about Celie, the principal 

character. Celie’s letters reflect her internal conflict, her 

silent sufferings, and the impact of oppression on her spirit 

as well as her growing internal strength, and final victory.  

   Alice Walker (1944) ranks among the greatest American 

writers of the twentieth century. Through her novels 

Meridian and the color Purple, Alice outlines many issues 

concerning the effect of authoritarian thinking upon its 

often innocent victims, and the possibility of meaningful, 

productive resistance. Walker's texts aim at giving a voice 

to those who have no voice especially those poor, rural 

black women who are robbed of power and the right to 

make decisions about their own lives by a range of forces 

standing against them.  

These texts also aim at clarifying how Walker's female 

protagonists, Meridian and Celia try to free themselves 

from oppression, misery, fear and underestimation by men 

in the patriarchal society. 

As she was threatened by her father, so she addresses her 

letters to God and mentions all her thoughts, her fears, her 

impressions of others and her aspirations in simple broken 

language. The crudeness and the style of her language 

reflects her traumatized, depressed, mental and emotional 

state of mind. Walker writes of Celie, “She has not 

accepted an alien description of who she is; neither has she 

accepted completely an alien tongue to tell us about it. Her 

being is affirmed by the language in which she is revealed, 

and like everything about her it is characteristic, hard-won 

and authentic.” 

The Color Purple opens with a warning or rather a threat 

from the stepfather of Celie which silences her, thereby 

depriving her right to even speak of herself with anybody. 

She is not even allowed to share her feelings of joy or 

sorrow with anyone except God. “You better not never tell 

nobody but God. In the words of Maria Lauret, “The 

trauma is that of the Afro American past and the physical 

pain  manifest itself.”(Maria, Lauret,127). 

Alice Walker’s third novel, The Color Purple, won both the 

Pulitzer Prize and the American Book Award for Fiction. 

Written in an epistolary form, it is Black women-centered. 

The entire novel is written in a series of letters which form 

the source of information about Celie, the principal 

character. Celie’s letters reflect her internal conflict, her 

silent sufferings, and the impact of oppression on her spirit 

as well as her growing internal strength, and final victory.  
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